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In this issue

In Utah menton of “the ans” quickly brings 1o mind the state's rich
legacy in the performing ars— music, theater, and, in the iwentieth century,
dance, Often overlooked or undervalued are the individual expressions of
Utah's hterary and visual artists. This issue showcases two major writers, a
painter, an arts advocate, and an arts program.

The first article looks ar novelist Virginia Sorensen who used her Sanpete
County heritage w ell the story of small-town life and the struggle to create
oasts villages as well as anvone has thus far wold w. The following piece
exanunes the career ol Ogden's wavward prodigy, Bernard DeVoto, who
began as awriter of liction but achieved renown for his seminal work on Mark
Twain and three major histories of the West that garnered the Bancrofi and
Pulitzer prizes and a Nauonal Book Award

The story of painter Mary Teasdel, relaved in the thivd amicle, presents a
perfect example of the dedicated artist. Painting was Teasdel's life and she
purswed it in Utah, France, and Califorma with courage and zeal, achieving
recogniton that included acceprance by the French Salon, A friend and
promaoter ol Teasdel's work, Alice Merill Horne, the subject ol the next
article, was surelv one ol the most ardemt supporters of Utah's visual anists.
She arranged numerous exhibitons locally and during one werm in the
legislature authored the bl thar gave Uah the first state-funded ares
organtzavon i the U5, By the 19505 the convennonal subject maner and
rreatment of the artists Horne admired seemed ouw of tune with the nmes. She
strongly objected 1o aspeas of the Federal An Projec, a program that pu
artists to work duning the depression. Nevertheless, the FAP, the focus of the
final arucle, made a significant impact on ihe local visual arts scene with major
mural projects, easel paintings, classes, and especially with the establishmen
ol the Utah State Art Center where the public could discover alternative artistic
viewpoints and render its own aesthetic judgments,




Virginia Sorensen, ca. 1960. Photograph by Dorothy Cooper.
USHS r'rr.lrfr'r.rjr.-m

A “Visitable Past”:
Virginia Sorensen’s Sanpete

BY EDWARD A GEARY

O~ e TwenTY-FOURTH OF July 1922 a lictional expatriate Utahn
named Kate Alexander, the protagonist of Virginia Sorensen’s The
Evening and the Morning, awakens to the ninging bells of the Manti Pioneer
Day celebration and expresses the wish, “if only a great poet could be

Dr, Corary is prolessar of Englsh w HII|.1|I.h|| Young Universuy, A& version af this paper wiis
presevted an the (9559 annal meeting of the Uah Stae Historial Socien



Virgimia Sorensen’s Sanpete 217

born here and make the kind of poetry the story of the water deserves!™!
By**the story of the water” she means the story of rural Utah: the pioneer
struggle 1o harness the mountain streams; the oasis villages with ree-
lined streets, “barns. . . clustered at the hearts of the blocks™ (EM, p. 3,
and the ever-presemt gurgling ol the irrigation ditches between their
mint-scented banks; the achievement, and the fragility, of an agranan
society in an arid region.

The story of the water is implicit in the title of George Wharton
James's guidebook, published in that same Pioneer Jubilee year, 1922:
Utah: The Land of Blossoming Valleys. James includes a chaprer on lierature
listing, in addition o some polemical Mormon and anti-Mormon
books, the works of explorers and geologists such as Howard Stansbury,
John Weslev Powell, and Clarence E. Dunton; travelers' accounts by
Jules Remy, Richard F. Burton, and Florence A. Merriam; and popular
fiction by Joaquin Miller, Captain Marrvar, and Zane Grev.* What 1s
most noteworthy about James's list is that with one or two minor
exceptions it includes no Utah writers dealing with Utah materials.

When the WPA-sponsared Utah: A Guide (o the State appeared in
1941, Kate Alexander's wish for a poet equal o the water had w all
appearances still not been realized. The Guide's discussion of Utah-
related literary achievements begins on an apologetic note: “The
literature of Utah, like that of other fronuer States, is marked rather by
volume than by literary distinction, and is valuable chiefly as a part of
the historical record of a time and an area™ Then follows a list quite
similar 1o the one compiled 1wo decades earlier by George Wharton
James but with the addition of a group called “*native Urah writers,”
mcluding Bernard DeVoro, Whit Burmet, Harold Ross, Wallace
Stegner, George Dixon Snell, Bill Havwood, Brewster Ghiseling Phvllis
McGinley, Olive Woolley Burt, and Charles Kellv. Ofthese, Havwood's
primary importance is hardly literarv, Ross and Burneu made their
reputation as editors rather than writers, and McGinley made litle use
of her Utah background in her work. On the other hand, Stegner,
Ghiselin, and I{fclly were not native Utahns, though thev had in their
quite different ways an important impact on the Utah literary scene.
That leaves only DeVoto, Burt, and perhaps Snell iwho had 1daho

Virgina Sorensen, e Soermmg aod the Marrg | New York: Harcourn, Brace, 1T, e 203;
herealier coed lj.a111|||:||.4'|.||. ally as BV

'Iﬂﬂlrgl' Whanan |.1Ir|||;'1_ Eiteh: The Laend of Blovemnng Fallery | Boston: P’ﬂ“\', 1022, [ 2694

Wrnens' Progrim, Works Prosjecs Acdiimisaranion, £k A Coide fothe Sare | Sew York: Hastings
Huowse, 1941, o 155,
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connections) as Utah-born Utah writers. DeVoto of course was an
important figure on the national literary scene, and Burt had a
significant regional reputation. Snell is virtually forgotien today, though
his novels are not without interest. In addition, Idaho-born Vardis
Fisher and St. George's Maurine Whipple are mentioned as writers who
were beginning to receive national anention,

Looking back on the period of the Guide from the perspective of
almost fifty years, one can now make out a different shape to the Utah
literary scene. A remarkable group of walented historians, folklorists,
and fiction writers had begun their careers in the 1930s | indeed, several
of them were involved in producing the Guide), and others were o
emerge during the 1940s. In his inroduction o Juanita Brooks's
memaoir Quicksand and Cactus, Charles S. Peterson speaks of

an exciting intellectual ferment then working among a group of native and
adopted Utahns who were approaching regional and Mormon themes
from the perspective of new moods and with new methods of study. From
diverse backgrounds and with linle more than regional atachments 1o
hold them, they were brought together by Depression-sponsored projects
and by a common mrerest in leming the record of the past speak candidly
and fully, They never associated closely and J:l;nr indeed not been
recognized as representing a movement. Yet in the richness of their
producton, in their tes wa place, in their shared access w records, and in
their efforts o help cach other find publishers, may be seen a meaningful
InteTACTion II1.'1I enhanced the individual value of their writing and gave it
added impact*

Once this group of writers began to appear in print they were prolific
enough that by 1948 Lawrence Lee began his New York Times review of
Blanche Cannon's Nothing Ever Happens Sunday Morning with the
observation that*Mormons and Mormon communities have provided
material for a rather large body of contemporary writing, fiction and
non-fiction."”

In addition to the writers mentioned in the Guide, a partial list of
those belonging to this non-movement movement would include
Juanita Brooks, Dale L. Morgan, A. Russell Mortensen, William
Mulder, Fawn M. Brodie, Wayland Hand, Ausun E. Fife, Thomas E.
Cheney, Hector Lee, Ray B. West, |r., Samuel W. Taylor, Jonreed
Lauritzen, Paul Bailey, and Richard P. Scowcrofi. Few il any of them,

1l[.gult:ﬂ:!.ruml' and Cactue A Memuir of the Southern Morson Frontrer | Salt Lake Ciy: Howe Brothers,
1982, pp. sxi-wwil,

"Lawrence Lee, " Tragedies in Meaness,” Nav Yark Time fook Revien, June 27, 1948, p 15
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however, have enjoyed more produc-
tive careers than Virginia Sorensen.”

Born in Provo on February 17,
1912, the daughter of Claude and
Helen Blacken Eggertsen, Virginia
spent the vears from age five w thir-
teen—clearly the crucial period in the
development of her creative imagina-
tion— living in Manti, where her father
worked as a telegrapher and express
agent for the Denver and Rio Grande
Western Railway, By her own account
shewas already awriter by the time she
graduated from high school. Her
studies at Brigham Young Universicy
and the Umversity of Missouri and
later creative writing courses at Stan-
ford only confirmed her dedicationtoa  Virginia Eggertsen’s 1931
novelist's career,” BYU yearbook photograph.

That career began auspiciously
with A Little Lower Than the Angels, a
historical novel set in Mormon Nauvoo, published by Alfred A. Knopf
in 1942, In a signed book jacket blurb, Knopf declared, “1 have seldom
introduced a new novelist with the confidence I feel in the author of this
remarkable book. It marks the debuy, 1 believe, of a major American
writer." Sorensen based A Liltle Lower Than the Angels in part on her
husband's family traditions,* though some incidents were apparently
drawn from her own childhood experience, incduding the one she
recasts as “The Darling Ladyv” in Where Nothing Is Long Age.

With her second novel, On This Star (1946), Sorensen turned to the
time and place she knew best, Sanpete Valley in the 1920s. The novel is

“Tovaddition to the works discussed in this essn, Sorensen’'s novels include The Nerghburs | New
York: Revnal and Hicheock, 1947, The F'.I'l.:pﬂ Gy | Mew York: Harcoury, Brace, 19510, Many Megven
New York: Harcour, Brace, 1954}, Kingdem Come | New Yorke Harcourn, Brce, 19605, and The Man
with the Key| Mew York: Harooun Brace Jovanovich, 1974), plunﬁrn howoks for children, two ol which,
Pl Gl | Mew York: Harcour, B e, 1955 andl Miracles an ,lfulpnlr Ml | Mew York: Harcourt, Brace,
1957, were winmers of the Child Study Award For general accounts of ber career, see L L Lee and
Svivia B Lee, Vinginie Sarenen, Boise Siate University Western Wilers Series, Moo 31 | Boise: Bolve Stae
University, 1978); Mary Lythgoe Bradiond, “Virginia Sorensene A Saving Remnan” fualsgue A
futirniaf of Mormon Thought 4 [ 1969): 57-64, and “Vigmia Sorensenc An Inmoducion,” Ihadugue: A fosrmal
of Marmon Thoughd 153019800 15 16; and “* 17 You Are a Writer, You Wirine™: An Interview with Virginia
Sorenacn,” fhalogie A fournad of Mormun Thotghd |5 (1980 | 7-56

:'“H You Are o Writer, You Wriel"™ pp. 24-26

"Ibid., p. 28
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set in a fictional town called Templeton. But though the geography s
somewhat skewed, the model is obviously Manti: a Mormon farm town
in a mountain-rimmed valley with thick-walled limesione houses, a
white temple on a hill, and a heavv Danish component to the
population. The events in this novel occupy the period from 1926 10
1928, the years immediately following the Eggertsens’ departure from
Manii. With a temporal setting less than twenty vears earlier than its
publication, On This Star would hardly meet the usual definition of a
historical novel, but it is permeated by a sense of history. 1uis very much
a storv of changing times: rural depopulation, the hn:ahng down ol the
isolation and cohesiveness of the Mormon community, and the in-
trusion ol new ideas and technology. It is also about anachronistic
survivals such as polvgamous family life and nwalized deer hunis.

The presentevenis in The Evening and the Morning (1949) take placein
Manti during a single week in July 1922 when Virginia Eggertsen was ten
vears old—the same age as the fictional Jean Clufl in the novel, Soren-
sen returns 1o the early 19205 for most of the stories that make up Where
Nothing Is Long Ago (1963). In this book she is frankly nosialgic,
consciously celebrating a lost way of life. For example, she has declared
in an interview that “Manti was as bilingual as you can get,"" and Where
Nothing Is Long Ago opens with the lament, *soon there won't be a real
Danish accent left in that whole valley,"'"

Ina 1953 lecture Sorensen spoke of her feeling for Utah history, her
“deep consciousness about the so-immediate and vet so-remote past of
town after town, valley afier valley. Our istory here and ourlegends are
s0 close to us that it is all but impossible to separate ourselves from
them.™!" But though most of her work draws upon historical materials,
she resists definition as a historian. When Eugene England recenily
proposed, in Sorensen's presence, that Where Nathing Is Long Ago is
essentially a collection ol personal essays rather than short stories, she
protested, * But they are fiction.” ' I would characterize her Manti books
as historical fiction of a particular kind, rooted in what Henry James
calls a“visitable past,” a period within memory vet sufficientdy remote 1o
allow for some imaginative freedom. This, James declares, is “the past

Ill.m].. . Y,
I"il}l,rilil Soncristerl, Where Nafhaug B Loveg Ao Mewimnee af a Mo Ehildliod - Now York
Harvwird, Braoe, s Werldd, 1963, ([ 5 Boerwailier el parentlbcally as 1WA
Vg b Sove e, = 0s 1 Troe®s The Novelishand His Maierials Weaters 1imanitin Bet e 7
1955 254,
STl exichangee ok place during surmnprintiin on ihe work of YVigginia Soreonsen hoeld ai
Briglunn Yoong Upiversin, Cuneber 11, 1958,



Virginia Sorensen’s Sanpele 22]

fragrant of all. . . the poetry of the thing outlived and lost and gone, and
vet in which the precious element ol closeness . . . remains appre-
ciable.” !

Sanpete Valley, and Manti in particular, was obviously a good place
to grow up for an artist of Virginia Sorensen’s temperament. Manti is
one of Utah's oldest settlements and has preserved, better than most,
signilicant landscape elements [rom the pioneer era. However, Manu
had also been largely rebuilt on a more expansive scale during the vears
from 1890 to 1915, the period immediately before the Eggertsens'
arrival. Gary B. Peterson and Lowell C. Bennion, in their guidebook
Sanpiete Scenes, identify this period as Sanpete’s “golden age.”" Mount
Pleasant, Manti, and Ephraim, the three largest towns, all reached their
peak population around the turn of the century, then began a gradual
decline that continued through the 1920s, An upward blip in the 1940
census (refleciing a growth that occurred in many rural communities
during the Great Depression, probably accounted tor by the return of
unemploved natives from the cities) was followed by a steep decline that
reduced the population of Mount Pleasant by almost hallin the twenty
vears between 1940 and 1960."* Ephraim and Manti experienced only
slightly less drasuc depopulation.

Golden ages, by their nature, are nuI} recogimzable as such m
retrospect. There is certainly no suggestion ol a golden age in sociolo-
gist Lowry Nelson's 1925 siudy ol Ephraimm. Nelson desenbed the
community as having some civic amenities but as far [rom prosperous,
Sixty percent ol the Farmers owned less than hiiv acres ol irrigated land,
and only 20 percent owned more than seveniv-five acres. With such
small and wpicallv scanered holdings, plus the perennial shonage of
irrigation water, Nelson concluded, =i is difficult 1o see how Ephraim
Farmers could operate economically.”™ ™ In fac, .u.,iinlllun b this time
was supplemenial w livestock raising, espeaially sheep, in the own's
cconomy, lor both cconomic and social reasons. Even il the nawral
resources had been available for a more intensive agriculiure, Nelson
wrote, Ephraimites “wanted 1o larm on horseback.” and the dea of

|||.4||-..T.||nr1,_ Prodace v Bl Avpern Pagsers, o P Aod o e Nooel Cedivnd Precfiees by Blesery faomen,
vl BB B ke Nows Yook Sopibo’s, 1954, o 164
ey B Petewsasn aond ool C Beonion, Sangele Sormie A Gaaide 2o £ Ly Tlvare s Evrekon, Uialy
P Flaean Presa, 987, p 710,
b | 1171 i 2.
Loy Nelvon, The Morwon Uiltage: 0 Paifern ard Techngne of Lol Settlesmen®  Sal Lake Ciiv:
Ulpnversiy ol Ulnalds Proess, 1952, " 143
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Celebration in Mante Stuch events arve evoked in Virginia Soremen's novels
USHS colfection

getting down on their knees inaraek fanm did not appeal w them™
Depopulation was alveady apparent, with the community “exporiing
practically all of s naural merease™ since 1900, As a result, the
proportion ol elderly people in the population was Ingh and growing,
Ephraim had “higher percentages than the stare as a whole™ in all age
groups over forv-lour and a death rate almost double that ol the
state !®

Aneven less atractive pictuare was painted by Alonzo Morlev ol the
town of Moroni in 1924, Tna sivle thae shows the influence ol H. L
Mencken, Motlev describes the communin as sociallv “retarded™ as a
result ol “one-man control”  Morlev doesn’t name the man, but he is
presumably referving 1o Andrew Anderson, president of the bank and
manager of the co-op store);'™ longstanding resentments between the
Scandinavian and English segmens ol the population; and sometimes
violent intersectional rivalnies among * Duck Springs,” “Frog Town,”
and Dy Town.™ He portravs Duck Springs as an especiallv unsavon
neighborhood, = Lamous for i Large families and its unkempr children”
and for bootleggers and gamblers,

Mol g 143
ik
fih Sl Cozabiver ool Baspwess Flieeafupn PRRE-20 Sab Lakes Cive B L Polke 190324, pp
Te-17
oo Mol Camvmnnin Psvebalogy ol Momonn, LDiale® Fraareh priveed, (192 copn
it Spenial Colles s, Harohl B Lo Lilwary, Sgighant Yoo Universion, Prosog Lialo, ju 11
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Pererson and Bennion, however, do not use the term * golden age”
1o designate a period ol exceptional prosperity or social refinement but
rather the tme when the “uniquely relaed elements™ of Mormeon
landscape and townscape achieved their peak expression! This is not
1o say there was no wealth in Sanpete Valley during the [irst decades of
the century— the fine houses daung from thar period ell us otherwise.
But more important was the sense of community vitaliy and sulficiency
that Kate Alesander recognizes on revisiting Manti in The Evening and the
Morning: * She had been unaware until she lefi this valley, she thought, of
how well people lived here”™ (EM, p. 156). It is midsummer, canning
tme, and the gardens are burgeoning with produce, Lowry Nelson also
recognized the sell-sulficient character ol the Mormon farm village in
the 1920s:

Whether the head of the Bauly i Ephram was classified as Garmer, docior,
lawver, eacher, miercham or laborer, the househald was almost ceriam to
have a Bamily garden; one or more dairy cows to prowide ivwith milks and
one or more hogs, and several chickens, Thus the food supply for the
'l.i"..lp;l* i these FESPECLS Wil ||1'||:|d||-.'l.'41 o the village lons=*

At the same time, however, Nelson expressed concern about the
emergence of a permanent underclass:

Olhena howvse and lotin e village was abow all the Lind thev could secure,
although some of them had a few acres i the ields, Mostly they herded
sheep, worked on the roads or on Larms, or did any ather jobs thar were
available in the community, Seme ol them went o the mines in the winier
in Carbon County. Some were working lor their relatives, father or lather-
i L, amed gl in e inheric the Fonily Farm. Meantime, lile was o
casy for ther, They were onthe coonomie margin ol secuney, wor unlike
the cottars on the medieval manors,**

Some ol Nelson's observations are refllected imaginatively in
Sorensen’s fiction. Even though the family head in both The Evening and
the Morning and Where Nothing Is Long Ago is emploved by the railroad, the
family lives on a big town lot with a barm and some livestock and
produces its own fruit and '.'l:g(':ahll:-. Where Lowry Nelson uses the
language of social analysis in comparing the landless ihabitants of
Ephraim with the medieval cottar class, Virginia Sorensen presents their
situation in a more dramatic form. In On 7his Star, the numerous and
prosperous Eviksen clan has gathered, as is their custom, in the big

Tetersonn anid Beanbs, Sapete Seenes, . 70
“axcelsom, The Mo §ifage. P 155
Sl g 157
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house of the first wife, Christine, for Sunday dinner, and the con-
versation turns to a farmer who is selling out:

“By the way, Olev,” Ivor said, “Harold Cox is moving out of the
valley. He say anvihing o vou?”

“About that field? Yes, I'm taking it. Don't need i panicalar, as Hold
him, and I'd sure not pay what he asked firsi 1011 be good pasture.”

Ivor looked at Erik, “You remember Hal Cox, He never seemed 1o get
o

“You can't live on that many acres out here,” Oley said. * Mavbe East,
but it takes more than thay here™

“Harold Cox.” Christine said in a finm wne, * Poor ways.”

One of her favorite savings was, “Poor [olks have poor ways, "'

A few lines further on, Erik, the expairiate half-brother, expresses akind
ol elegy for the dispossessed:

“| alwavs wonder where all these people go. They' re taughn that there’s no
other place on earth as good as the vallevs out here, thacthe wordd's coming
here. I've alwavs wondered whar happens o them when—" He almost said:
“—when they find ow w iso'o irue,” but stopped in time, (075, p. 50,

Virginia Sorensen’s Manti books capture the social atmosphere
and rhythms of daily life in a substantial and deep-rooted provincial
town in the wwilight of its golden age. Tn the summer of 1922, which is
perhaps Sorensen's imaginative center, Sanpete County was stll feeling
the effects of the postwar recession. The Manti Messenger reported that
the assessed valuation of the county had fallen by $1.5 million since the
previous vear, and the salaries of county employees were being cut by
5 percent.*” At the same time, however, it was a penod ol cwvic
improvement and high expectations (though of course expectations are
always high in small-town newspapers). Manii's Main Street was being
paved with conerete, and by the end of the summer the pavementwould
extend to Ephraim and bevond, renewing memories of the prediction
attributed 1o Brigham Young that a time would come when Manti and
Ephraim would merge into a single city (July 7).

There was the usual cvcle of births and deaths, Twenty-month-old
Edna Dennison was drowned in an irrigation ditch in Sterling ( June 23,
Jessie Anderson Hougaard was buried together with her newborn
infant (September 8). (One wonders whether this is the mother-baby
burial Sorensen recalls in Where Nothing I's Long Ago.) On the other hand,

- 'l'hqium Sarcisem, e M St New Yorks Bevoal and Hicchoook, 1909406), 2y Beereafien citeld
pacenibciwally as G775

S Mgy Mewwinger, Aagruad 4, 1922, e b hevvafver ciied parenietically by dioe,
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there were “marvelous escapes,” such as that of nine-vear-old Marvin
Hoggan, only slightly injured when he was run over by an automobile in
front of Manti Grocery (July 28). The pioneer generation was passing
away, including George Smith Rust, “*Salt Lake Vallev pioncer of 1847
and carly seuler of Mant™ (June 23); Madse Knudson, “old ume
resident and native of Denmark™; and Andrew Peterson, a stonecutter
on the Manti Temple( June 50). Anoverheated projector in the Ephraim
movie theater started a disastrous fire Julv 21}, and from Fairview, jusi
in time for the Fourth of July, came a report of linding “*a curious snake
decorated with . . . Red, White, and Blue™ (June 23),

A large share of the news columps during the summer were given
over 1o a series of communiy celebrations. The South Sanpete LDS
Stakeatracted a crowd reported at three thousand to its annual ouing al
Gunnison Reservoir Dam with the promise that the event would be
“equal 1o the good old Scandinavian Jubilees held vears ago™ (July 14),
and the annual Sanpete- Emery reunion and rodeo was held at Horse
Shoe Flatin August. But the biggest events, in Manti as in many other
Utah towns, were the two major holidavs in Julv. The Fourth of July
activities were under the direction of civie organizations, while the
Twenty-fourth was sponsored by the Mutual Improvement Association
of the LDS church. In aciual praciice, however, it is clear from the
newspaper reports that the entire community was extensively mvolved

both celebrations. For the Fourth, William McFarlane, whose
holdings included the Armada dance pavilion as well as the Mann
Theatre, obtained *at considerable expense™ agroup known as* Herd's
Six Knights O'Melody™ from Salt Lake Cinv: “Six men perlorming on
mwelve instruments, presenting the season’s most popular his™ | June
50 The Fourth of July parade, with a patriotic theme, included entries
by church groups, business houses, .||uf clubs, including the *Hope-
less™ and “Hopeless Alumni™ (perhaps a reference o the “Hopeless
Club” of unmarried women that is mentoned in On This Star |OTS, p.
16]). In addition, evervone who owned an awtomobile was instrucied 1o
decorate it with crepe paper and join in the parade, under threar ol a
fine 1o “be imposed on any car not decorated™ | June 30,

Nineteen twentv-two was the Jubilee vear, sevenw-five vears since
the coming of the "uluru'.unpmuu rs to Utah, and therefore the Twenty-
fourth of July was an occasion of special celebration throughout the
state. The parade was “one of the longest Manti has ever seen,” with
floats representing *Scouts— Orson Pratt and Erastus Snow, Brigham
Young in carriage, Pioneer Amusements, Indians, Crickets, Scagulls,
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Old Fashioned School, Mormon Batalion, Hand Carts, Black Hawk,
Home Industries. Uncle Sam | preswmably left over from the Fourth),
Lah, Utal's Best Crop, Sego Lilly, Bee Hive, Bov Scouts, Indusiral
Floats, Hatchery, Armada and Piciure Show, Commercial Club™ July
21, Aler the |r.|!|1|:|.l' there was an “open an mecting” at the Counn
Block with tributes and pioneer reminiscences, * limmediarely following
the meeting Old Chiel Black Hawk and his warmiors attackl ed] the
Pioncer Encampment,” alter which the filiv-cight surviving pioneers
were treated o lunch July 28

The Twene-lourth of July celebranon as wappears in e Foening
and the Morning and again in the “Secret Summer”™ chaprer ol When
Nothing Is Long Ago capuures the spiritol these stnall-town lestvines while
varving in some details. In The Evenng and the Mormng the child
protagonist, Jean Clull, and in = The Secret Summer™ the author hersell
has the privilege of sitting in the sego Tilv on the Utalv's Best Crop™ Hloat,
Mormon history and legend are graphically depicied on a senies ol
floats. There are indeed seagulls and crickets and handcars including
one pulled by the original proneer himselli; and there s an ~ Indian”
raid carried out by the wown's bovs, but i s porraved as having

The Sanpete Valley Railroad was another institution Sorensen fondly recalled
it her fictton, USHS collecfions
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happened a the conclusion ol an evening pageant, Newspaper reports
do not mention a pageant in connection with either the Fourth or the
Twenv-lourth celebrations in 1922, Though she locates her novel inthe
Jubilee vear for particular thematic reasons, Sorensen was no doubi
drawing upon her recollections of several different celebraiions, Such
festivities in Utah towns tend o have a generie quality, and icis difficult
i retrospect to distinguish clearly the events of one vear from those of
another.

While Sorensen obviously avails herselfol poene license, her Manti
novels are vich with figurations of aciual places— County Block, Main
Ditch, the canvon, Funk’s Lake, the lairgrounds, the long flight of
stairs that used o lead up the hill w the remple, the three Mormon
mectinghouses, North Ward, South Ward, and the tabernacle, and the
hittle Presbyvierian church—and actual persons, some with the actual
names, suchas Wo W, Brown, the druggist (IWN, p. 139; £M, p. 91), and
Ellis E. Johnson, the high school principal ([ IWN, p. 121), others thinly
disguised, such as* Pennant’s™ [or Tennant's conlectionery (0TS, p. 21),
“Bill Mackie” for William McFarlane, manager of the Manti Theatre
(OTS, p. A, and “Mr. Block”™ lor George Brox, the German musician
who operated the power plant OTS, p. 541, Some less clearly idemifiable
characters may also derive from actual models. For example, Erik
Eviksen in On This Star is a professional musician who spends most of the
vear in New York but returns 1o Templeton cach summer to give musi
lessons and renew his ties 1o the land. A similar career patern was
actually followed for many vears by LaVar Jenson, who was born in
Ephraim in 1892, making him almost exactly the same age as Enk. "

Since her father was a railroad man, itis to be expected than trains
would have animportant place in Virginia Sorensen’s licuon, as indeed
they plaved a vital role in the Sanpete golden age, During the 1920s the
D& RGW branch that van from Thistle 1o Marvsvale was the lifeline of
the Sanpete and Sevier valleys, But in addition, the old Sanpete Valley
line, orginally an independent railroad, was also siill in aperation
between Manti and Nephi, having been taken over by the D&RGW
Sorensen depicts the Sanpete as a colorful insttution famed for ||u'
slowness ofits trains and their distinet personalities: the * Peavine” and
“Old Bull o'the Woods.” The lore of the Sanpete flavors a conversation
in The Evening and the Marming:

AN T, At e, The €ker Farky- Newerw A Taurcnil Ffecfory of Samgpwte Gy, § ik, fafe fox b
Sali Lake Ciiv: Wesietin Epics, 1952, oI 125 2h
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“So vou came on the Old Bull? What did they stop for this time?
Couple ol weeks ngu_]‘.ﬂ k Stringham was going 1o Wales, and he savs they
stopped so long out in the middle of noplace he gotout 1o ask the engineer
il there was rouble he could help with. But they were waiting for a ZCMI
salesman who'd wanted 1o siop and see his girl ar Fox’s Ranch.”

“Tus awonderful road,” Peter sand, laughing. ** But whatis iime, then?
Nobody is in a hurry for coal or for plaster and Sal Creek is good 10 see in
ithe ::uumhghl One can get out and walk sometimes and ger a look a
evervthing.”

Karl said w Vernie “Thev say the engineer stops to fish from the
window.”

“But this is not true— he wld me so,” Peter said, “That is a storv from
people who are jealous. Unless Bill couwnms more than a dozen trow
jumping in any one mile, he refuses w siop the engine.” (EM, p. 35.)

Of course Sorensen’s fiction is more than mere transcription of
Sanpete County history, She has declared, indeed, that she is “not
particularly interested” in Mormon regional marterials unless they can
serve as vehicles for wider themes.® A good example of her method is
the title story of Where Nothing Is Long Ago, an account of the killing of a
water thiefand the killer's vindication by the community. The victim is
not only awater thief but one who has* fallen away from the faith” (WN,
p. 9) and therefore doubly marginal. His killer, Brother Tolsen, is, like
the bishop and other rf'ipl_‘{ll‘l.] members of the community, a Dane and
a church-going Mormon, The story is told in retrospect by a narrator
who as a voung child is plaving in Bishop Petersen's garden when
Brother Tolsen arrives to report his deed to the bishop before going 1o
the sheriff (which was, the narrator savs, “entirely proper in all eyes”
[WN, p. 13]). Later thar day, she listens intently as her parents discuss it

*Bur why did he o him like thae?” Mother asked mv father. 7 1s not
like Brother Tolsen to strike anvbody. Such a gentle mant™

*Twice he had turned Brother Tolsen’s warer off his fields in the nighe
Tuwee™ My father spoke with the patence of a man obliged 1o explain
violence o a womarn. “ Brother Tolsen savs he had no noton of hiting so
hard, but he hit him with a shovel. after all”™ (WN, pp. 7-8.)

Forbidden o attend the funeral or the mal, the narrator—in the
tradition of the artist as curious and observant child—tries to picece
together an understanding of the evenis from fragmentary impressions.
Some things she misundersiands:

Pwas absoluely cenain lor vears alierward thas iwo piles of Bloody rabbin
eatrs | saw on the courthouse Lvwnan the time of Brother Talsen's wial had

UEoremseng, s I True™™ g 284
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something o do with the Killing he was being tried Tor, They hado', They
wore merely wkens ol the Gt chan the anoual coumy sabibsit o haed gone
ofl according w schedule. (WX, pp. 344,

But of course the bloody ears do have something to do with the killing.
Sorensen 1s using a naive narrator o make kev thematic points
obliquely. The vadinonal, competinve rabbic drives, ike the killing of
the water thiel, rellect the ineradicable violence at the root of society.

The narrator as child does not comprehend all of this, but the
narrator as aduly, looking back, is able to place the events in a larger
context. At the beginning of the story, she referstoa newspaper clipping
her mother has sent describing another water-thiel killing. In this
instance, the aggrieved farmer had shot the thiel and then wumed the
gun on himsell, and her mother had commented, “ Dad and | don't see
why he had o shoot himsell, wo. Do vou?" The narrator then
reflects:

Thar's a very Western query. A poem writien h].' Thomas Homsby Fernl
begins: © Here in America nothing is long ago. . " and thar's very Western,
wo. People our West remember when |1upul1.u|l things were settled
violenty, and they remember the wide, drv wastes before the moumain
water was captured and put o use, Even now, the dry spaces .. . are always
there, wanting (o take over; di vness hugs the green lields, pushing in, only
the irrigation ditches keeping it ar bav. (WA, p. 4

But even as a child, the narrator had held hersell somewhar alool
from the communinys way ol looking at things. This had gained her, in
her family, a reputation of being “morbid” (WN, p. 3). And it enables
her 1o pose the question thar brings the story 1o s conclusion:

One othermemory pemains b recallan evemng, months alier dhe ial
was over, when sy parents and 1 were driving along the road where his
fielids Lav and saw Brocher Tolsen working with che Tiole stoeams thin were
runming among s voung corn, Dad and Mother waved and called o him,
He Bifved an arm 1o answer, and 1 saw that he held a shovel in the other
haned. 1 womder i1 he Boughe aonew shovel,™ 1 snd suddenly,

For a manuie, the air seemed o have gone dead about us, in the
peculiar way i somcrimes can, which is so puzeling v a child, Then Mother
rmed to e angnils, © Don’vou ever lecme hear vou say a thing like thin
again!™ she said. “Brother Tolsen is a good, Kind man!™ (WN, po 14,

“Where Nothing Is Long Ago” stands on its own as a work of
fiction. But italso draws meaning lrom historv. Scarcelv a community in
Utah has not had, somewhere inits past, a violent dispute over water
rights. And the institutions of an oasis society are deeply ingrained. The
watermaster, as Sorensen observes, was “an olficial of great importance
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in a Utah town™ (WA, p. 51, and the water turn an importiant occasion:

We children followed the water like pioneers, finding whar diams were in
and wading in the dinches where the warer was highest. We kept ourselves
rosv and crisp with it Sometimes my grandmother would go with us and
put her feet ino the water to cool ofl | recall her saving many times tha
Brigham Young must have been arue propher, because he had said tha
Utah was The Place right in the middle of Julv, when nobody would think,
to lookat it without water, than it would ever grow a respeaable bean WA,
P 3-b.

While ascarcity of water afflicis the entive region, it has alwavs been
a special problem in Sanpete Valley where there is lide storage and
much dependence on small creeks that tend 1o give out in midsumimer
when the snow has melied from the high platean. A US. Department ol
Agriculture report in 1890 noted that “The water supply is scamy even
for one-hall the land” and suggested thar the problem had been
compounded by the conditions of Mormon settlement, where the firs
settlers were encouraged to share surplus water rights with those who
arnved later:

Alveralate comer has used the witer for several vears and has established a

homne, it becomes o maner of grean difficuliv, both legally and acally, w

deprive him ol water, destroving his trees and lields, inorder that the older

settlers shall have enough, and ver, on the other hand, irngaors holding

prior vighes fee! that ivis nor just for other men o come inand gradoally

destrav the value of their farms by acguiring the greater pan of the
1%
water.”

Thus the report skeiches the conditions that laid the groundwork for
violent confrontations of the kind described by Sorensen.

Henry James distinguished the methods of the historical novelise
from those of the historian by saving, “ The historian, essentially, wants
more documents than he can really use; the dramatist only wants more
liberties than he can really rake. " Sorensen makes asimilar distinction:
“1 find that I put in whatever suits the storv. It doesn’t marter whether i
happened now or then., . ... This makes me realize that am always busy
with fiction and no good at history,”™" Or in slightly different terms,
from a 1988 lecture, “1f vou happen to have a novelist's turn of mind,
voucan't do anvthing but whatitconneets,™ ! Virginia Sorensen’s Manti

"‘l',h‘, ,Ijrl,p.j"““ (1] l|| .t“|||_ Ullll.ll. Hllfull.' L 1:”. m'[.j_l. ‘|| fl.lI.",|.'rl|I| in il U adense Peal agl Ml £ ikl
Staten ol Bhe b enil D emore e, ||I.I-|l|'|.| i Adiiret, The Etder Foaty Nivers, i il

THeney Janties, Prolaoe e T Agpers Papers, e 1000
S You Avea Wenen Yoo Wit e 18,
Wovggrmta Sovensen, oo presenied an Beigham Young Usiversis, Gowleer EL 1958,
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books are not a substitute for the social history of Sanpete County thai
remains to be written. But no one has beter L‘élpml't'd what it was like to
be alive in small-town Uiah during what was perhaps us period ol
greatest vitality. Sorensen has acknowledged that Kate Alexander, the
character who longs for a poet to mawch “the story ol the water,” was
closelv modeled on her “apostate” grandmother.™ Kate would
probably be pleased, then, 1o think that from her own loins would come
the poet who would tell the story of the water as well as it has thus far
been old.

Sl You Are a Writer, You Write!™ p 30



Bernard DeVota, 1952, Salt Lake Tribune photograph,
S HS collechion

Shooting the Sheriff:
A Look at Bernard DeVoto,
Historian

BY PETER B HAUKER

C ATHERINE DRINKER BOWEN, A FERVENT ADMIRER oF Bernard DeVorto,
once wrote him complaining thar a history professor had criticized her

M Hacker s a doooral candiclare i history ar Tesas Chrsaan 1wy essan
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“romantic” addiction o American history, DeVoro hastily replied tha
American history is

the most romannc af all histories. Tt began in mvih and has developed
through three centaries of fairy stories . the mad, |'m|mmh|q-uu..1m+ui'
Columbus or Cartier or La Salle or € :uul'ia.:lll or John Ledvard is n
romantic, if the stars did not dance in the sky when the Constitunional
Convention met, if Atkants has any landscape seranger or the other side of
the moonany lights or colors ar shapes more unearthly than the cusiomary
hamespun of Lincolon and the moming com of Jackson, well, T don’t know

what romnance is . . . The simplesy o you can ever write aboii ous
history will be charged . . . with romanticism, and i voon are afraid of the
word vou had beser stan pracicoing sevioushy on vour . . . fiddle.!

Reinforced, Bowen !m-ar.'r:ti on with her romantic conviction, accepring
the unshakeable truth of DeVow's declaranon,

Because ol his romanticism, some historians were reluctant to
accept DeVouo as acolleague. He was, afterall, an unsuccessful novelist,
a prolific short story writer, a journalist, a literary eritic, an editor of
several literary publications, a political acivist, and a wellknown
conservatonist—not strictly a full-time historian. Furthermore, his
histories, niddled with miniscule errors and sometimes lacking in
adequate primary sources, were certainly not the work of a * profes-
sional, " they insisted. A professional historian™ should at least have a
master’s degree, something DeVoto did not possess.

Throughout most of his life, in fact, DeVoto would have agreed
with them; he frequently denied being a historian. He preferred (o call
himsella*literary depariment store” or, using H. G. Wells's selF coined
title, “a ]nurnalnl exploiting history.™ 1 can't ever be a historian,
DeVoto confided, * for 1 hate detail and can’t spare the time for original
research. I'ma journalist. . . amere literary gent who can be anice press
agent for history.™* Later he remarked, 1 am quite incapable of
determining facts, recognizing laces, appraising faces, punting facts in
relation to one another, conlining myself by facts, or even recording
facts,” and he was not going to join his friends *in the pretense’” that he
had “the kind ol mind that can write history.™

Not all *professionals,” however, shared the reluctance 1o adorn
him with the title of* historian.” Arthur M. Schlesinger, |r., recognized

B v Cnhierive i iniker Bowen, ool ) o Wallwe Stegriey, o, Fle Leteiof Bedid By Didis
Garden Cay, XY Douldeday & Ca, 1955, pp. 28580

Cairvaled W Joaliiisanin, =Tl Revolvingg Besoksiainl,™ Deneinan Soladar 150 00504 450
WV 1 Gareeen Maniigghe, stmmnes 1995, in Stegmor, Letior sl Bemmand Db, o 207
Wkl B i M.uﬂlll;!\_ Ihiwiiibsics 25, 1945 - i
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the im |mr|an{{- of DeVoro's historical writings. “Too many historians,”
he declared, *have had their elementary cunosiy ground out of them
somewhere along the process of gr.xdu.m- training; Ihm tell us every-
thing except what it would have been like o have been there. But
DeVoro never forgets this."”

Another distinguished historian, Henry Steele Commager, asked
DeVoto o write a book on the Far West covering the period from 183010
1860. The work would be included in the multi-volume series, The Rise of
the American Nation, of which Commager was one of the general editors.
Feeling unqualified and somewhat intimidated, DeVows humbly
refused the offer. It seems clear, however, that Commager would not
have made the offer il DeVoto had indeed been unqualified as a
historian.”

Whether DeVoto is remembered as a historian or as a “literary
department store” is of secondary importance. The primary concern is
that his historical works receive the scholarly recognition deserved by
their extensive research and wide readership. Although his histories did
not include swatistical charts, ratio curves, or computer analysis, they
were gtn{-rally accurate and well received; his im PACt Was 1oo great Lo be
brushed aside by envious *prolessionals.”

Born on January 11, 1897, to a Roman Catholic father and a
Mormon mother, DeVoto began life in a town also split along religious
lines— Ogden, Utah. His upbringing turned him into a skeprical realisy,
an aggressive opponent of gospels and absolutes. The pressures
inflicied on him by twe competing and incompatible religions
convinced him that both sides were wrong; simple answers and airtigh
theories were notto be trusted. ** 1 early acquired a notion that all gospels
were false, and all my experience since then has confirmed i, . . |
distrust absolutes. Rather,” he divulged, 1 long ago passed from
distrust of them to opposition. And with them let me include prophecy,
simplification, generalization, abstract 1t)g|c, and especially the habit of
mind which consults theory first and experience only afterward.™’

DeVoto's first works o incorporate history consisted of several
short stories and a few novels about his home state. Filled with the anu-
Mormon sentiment that his father had long striven to implant in voung
Bernard's psvche, these early writings branded DeVoro as Uah's mosi

Artliar M, Sclilesanger, Je., meview ol The Covirse of Farifre, New Brthand Qoagetenhy B 1053 25%
"BV o Henory Steche Conimnvagger. Apail 29, 19986, i Swgnicr, Letfie of Bervaid D P, g 255-84
BV, My Dear Edosd Wilsany™ Satuoduy Feowen of Eferiieer 15 Feloowary 13, 19570 8.
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articulate antagonist— a label he never ourgrew.® In* Utah™ (1926), for
example, he wrote that for most Utahns itwas a trial to sign their names
and that artistically the state was a desert. Theyv©alk only of the propher,
hogs, and Fords” and “those who have no inwerest in social or
mtellectual or arustic life may live there as well as anvwhere else”
“Civilized hle” he concluded, *does not exist in Utah. It has never
existed there, It will never exist there”™"

Throughout the 19205 and carly 19305 DeVoto wrote not only on
Utah but on the West in general. He also evinced an interest in
eighteenth- and nineteenth-century fronuer literature, writing the
preface and introduction wo The Life and Adventures of James P. Beckwourth—
a volume in the Americana Deserta Series devoted o reviving frontier
literature, of which he was the general editor.' While it may be rrue thae
such conributions were not ver the works of a historian, they did inspire
him o conduct historical research and prepared the way for him o
compose his landmark biography, Mark Twain's America (1932)."

This book, based on ground-breaking research, completely
discredited previously accepred mterpretations of Twain's life, espe-
cially those propounded by the noted eastern scholar Van Wyek Brooks.
Considered 1o be both a history and lierary crivicism, Mark Twain's
Amenica was immensely successful. After vears of siruggle as an
unsuccessful novelist, DeVoro suddenly found himsell clutching a
national reputation. He was gradually beginning to realize that perhaps
history could be a more rewarding field than liction.

Having demolished Brooks, DeVoto set out to destroy the credita-
bility of “literary historians.” Blaming them for most of the problems

Nk ol DoV s aneenisin toward Uil postsalbily spoanng Teoe Dos oo g, bewg
ihe nily Dok enrolbed b Chgden’s Sisters ol the Sacoed Hoan I..llilurll. Cairls S hisinl, B Gailicr pefuisen
vor situd Biin v i et Moo seboul Thas Tolleasingg s a list ol DeVeta's most gt ante
Uil wrkse T vossbed Mt Niw Yok Mioaon, Baich & Coo, 19245 The Chormad of Fire: i A
el e Yo ke Nuscondlbise G, P0G e Blosiie ol Siom-8awes- L s | Misw Yorrke Macond Han Cin, 1928,
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faced by colleges and universities, DeVoto claimed that freshmen were
ignorant of the lacts of American history because there had been a
concerted effort by “fashionable intellectuals™ o “deny the validity of
the American experience.” By dwelling on issues like Andrew Jackson's
poor spelling, Rachel Jackson's habit of chewing obacco, and the
inevitable collapse of capualism, they had denied studenis the incentve
o study whart was actually a glorious pasi. '

He also believed that the literary historians atempted o simplify
the past and wrote history without the tools or responsibilities of
historians. *Many men are confident that they can sum up a nation and
a people in one manuscript page,”™ he wrote, " but I must refuse o v, |
have no lormula to explain the Amenican past or present, still less the
future . . .. The fault 1 find with the literary is precisely that they have
such formulas,™"

From 1933 1o 1935 DeVoto supported himsell, as alwavs, by selling
short stories 1o popular periodicals. But articles like “Jonathan Dver,
Frontersman™ (1933), “The West A Plundered Provinee” 11934), and
“Fossil Remnants of the Frontier” (1935) were carelully researched
works that exemplified his increasing competence in the held of
historv. ' In his 1954 article* How Notto Write History™” he insisted that
history be written from fact, not intiton, and that 1w write of a
generalized notion like the “American mind” or “the Frontier”™ was
absurd."” He was becoming increasingly perceptive and his theories
started taking shape.

Some ol his most advanced theories concerned the field of liverary
history. His eniticism ol literary historians did not reflect his anitudes
toward the importance of literary history. Afierall, DeVoro himself was
a literarv historian, having written a seminal work in the field—Mark
Twain’s Amenica. At the 1956 meeting of the American Historical
Association, DeVoto participated in a session composed of economic,
political, social, and literary historians who had been selected 1o discuss
different approaches to the *new” social historv. Asked 1o represent the

UBDV, “The Easy Chan™ Harpers, July 195, po 129, BeVoro wrote his lirs - Easw Chaire
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interests of literary history, he happlh expounded on the virtues of his
field and recklessly flung his opinions at the spectators. A careful
examination of his harangue reveals several themes that appear,
without exception, inall of his work— especially his infatwation with the
common folk of the past and the conviction that the books they wrote
and read best indicate what they were really like. '

Introducing his purpose, he stated that obviously the student of
literature must also be a student of history. But, he hoped 1o also

“establish the reciprocal principle, that the historian musi be a student
of literawure,” not just of politics and economies. !’ To him there was no
separation between the fields™ of literature and history. * Literature isan
emulsion which holds in relationship much of the material of soaal
history, and more use should be made of ivas such.”"™ [ris* a record of
sacial experience, an embodiment of social myihs and ideals and aims,
and an organization of social beliels and sanctions.” He maintained tha
since “literature is affected by all social energies” it is “ [requently the
best and sometimes the only place where their actual working can be
examined. Itis the most dependable guide o ethics and morals,” and s
“the meeting place of more subjects that are vital to history than any
other single meeting place.”"

One of DeVoro's primary objectives was to popularize history by
colorful writing. The historians’ obligation, as he saw it, was to conduc
exhaustive research and then select colorful, vet depictive, facts to make
the material engaging 1o readers, One must make value judgments in
the arrangement and presentation of facts; the text must be engrossing.
“You are by God going to tell him [the reader],” he wrote one of his
colleagues, *what vou think he has o kn{:-“—that s vour end of the
bargain.™*"

when historians fail to enliven their narrative, DeVoto explained,
literary amateurs willing to voice their opinions and draw conclusions
assume the professionals’ role. He often spoke of himsell as one such
amateur, Stating that “most good historical writers were academic
people,” he lamented that “most academic historians wrote poorly.”
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The professionals ruled out the interesting, “the narrative treatment of
events, the study of personality, the resolution of problems and above
all, the Iree and constant expression ol judgment.” They also avoided
the exploration and synthesis of jacts in Amernican history by not mak-
ing value judgments.*!

Realize the complexity ol history, he growled—iis facts, their
relationships, and their contradictions, Keep a tentative synthesis open
to modification or reversal and “never assume.™ Write only “was,”
never “must have been.” “When vou've got a climax,” he continued,
“make it a climax. No point in putting a silencer on the gun when you
shoot a sherifl.™ And most important, “write for the reader, never for
voursel[."44

With theories, opinions, and arguments neatly organized, DeVoto
began writing the first of three histories abour America's westward
movement. His first effory, The Year of Dectsion, was received amid hails of
praise when published in 1945.%% Using 1846 as a focal point, DeVoto
embraced topics such as Manifest Destiny, the Mexican War, the
acquistion ol Oregon and California along with Texas and other
southwestern territories, the Santa Fe Trail, the eviction of the Mormons
from Nauvoo the Beawiful on the Mississippi, and the Wilmor
Proviso—all in under five hundred pages.

Being extremely detailed where he wanted 10 be and willing 10
ignore entirely whatever did not serve his purposes, DeVoto presented a
romanticized vet informative interpretation of America’s Manifest
Destny era. Written during the chaos and uncertainty of World War 11,
The Year of Decision recalled America’s period of unification, which,
according to DeVoto, occurred before the Civil War. He maintained
that events in 1846 established the inevitabiluty of the Civil War and thar
geopolitical realities before the war assured a Union victory. Expan-
sionism forced Americans to face the slavery question and marked a
turning point in Americas's destiny. Lured by gold and land, scutlers
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invaded the vast territory stretching 1o the Pacilic, creating an empire
that would eventually thwart the divisive intentions of the South.

Several historians were undersiandably disturbed by DeVoro's
uncompromising and sometimes inaccurate judgments of men and
events. Some rejected his thesis entirely. Others, like Arthur Schle
singer, St., declared the book was not *history,” objecting to his rallmg
John C. Fremont a* popinjay” and Zachary Taylor*a lucky fool.” Carl
Coke Rister disliked his allotting more space to the Donner party ordeal
than any other event in 1846 and more narrative 1o mountain marn
James Clyman than to Sen. Thomas Hart Benton. He also felt that woo
many of the book’s generalizations were based upon secondary sources.
Frederic Lo Paxson argued that 1846 was nota vear of decision but avear
of social rellex, while Henry Nash Smith, with unanimous applnul
opposed DeVoro's “inevitabilities, ™!

Ironically, nearly all of the historians who reviewed The Year of
Decision ended their eritiques with words of admiration. Discounting its
flaws, they hailed it as a wonderfully readable and much needed
contribution 1o western history. Although they scorned DeVoio's
dogmatic assertions as based on insufficient evidence, they did not
necessarily disagree with his conclusions. Thev were based on a rational
evaluation of evidence and, despite some inconsequential factual
errors, most agreed that DeVowo's work was not haphazard.

The Year of Deciston owed much of its success 1o DeVouo's literary
training. Writing fiction had aught him how to enliven a setting, how o
describe the mundane without losing the reader. Utilizing two distinet
writing technigues, DeVoto had personalized history. Wallace Stegner,
writer, historian, and friend, called the first of these techniques * history
by synecdoche™.® By emphasizing one character, one event, or one
period of ime, DeVoto symbolized an entire movement. His treatment
of James Clyman, the Donner tagedy, and the year 1846, are
examples of this technique,

Frederick Paxson called the second method “chronological
svimphony.”™*" Neither topical nor chronological, the book’s form was
simultancous. DeVoto briefly introduced several evenis of 1846 in the
first chapter, then spent the vest of the book darting back and forth
among the various scenes. This novelistic stvle retained the reader's
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attention because, instead of passively glancing at the words on the
page, the reader became involved in the process of unwinding history.
To keep the ever-changing characters and events in logical order
required concentration, and concentration was rewarding,

The success of The Year of Decision prompited DeVolwo o set a
precedent for both of his later histories, He learned that when history
offers drama, one must take advantage ol ir. *A historian should not
stop at second,” he advised, “simply because some taboo ol his rade
said that historians did not hit home runs, Go for the fences.™ It was
impossible, he believed, 1o downplay the Donner party or James
Clyman because they symbolized the energy of the pre-Civil War
period. As he saw it, devoting space to congressional debates or the
private correspondence of Thomas Hart Benton would have been less
representative of the country’s turmoil, and uninteresting to boot. “The
way 1o understand the persons who were about ro fight an unpre-
cedented war and . . . push the nation’s boundary 1o the Pacific,” he
explained, “is to steep vourselfin Stephen Foster's songs." Across the Wide
Missouri, his next history, confirmed the success of his methods.*

In 1935 about one hundred previously unknown Alfred Jacob
Miller watercolors were discovered in Baltimore's Peale Museum. The
pieces, painted duringan 1837 expedition in which Miller accompanied
Scottish adventurer William  Drummond  Stewart to the Rocky
Mountains, depicted scenes of the mountain fur trade as it neared its
climax. Mae Reed Porter, the discoverer of the paintings, and Emery
Reves, an entrepreneur of sorts who was interested in capitalizing on
their worth, sought an interested publishing company. Houghton
Mifflin, excited by the Miller pieces, agreed to print them and asked
DeVoto to write a 20,000-word introduction to the collection,

Unable 1o conceal his eagerness, DeVoto agreed almost im-
mediatelv. Here was an opportunity to write about the intermediare
period of western history between Lewis and Clark’s expedition and The
Year of Dectsion. By writing on the closing of one American era, the fur
trade during the 1830s, he could show how it helped make possible
another era, the expansionism of 1846, The problem was that the
publishers desired only a 20,000-word explication. After much plead-
ing and coercion, DeVoto convinced them that the collection could best
be used to illustrate a history of the fur rrade from 1853 1o 1859,

sl
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In Aeross the Wide Missourt (1947, DeVoro wrote, 1 have ried o
describe the mountain fur trade as a business and as a way of life, . . .
whar us characienisiic experiences were, what conditions governed
them, how it helped 1o shape our heritage, what its relation was to the
Westward expansion of the United States, and most of all how the
mountain men lived."* Although the book contained some factual
errors— far fewer than in The Year of Decision— he was pleased o learn he
had accomplished far more than he had atempied.

Notonly had he once again succeeded in personalizing history, but
he won the Bancrolt and Pulizer prizes ol 1947 as well, Searching for
faulis, critics could only say that he did not fully undersiand Native
Americans.” Perhaps the most important result of the book, was that it
gave him the confidence to tell his riend, Garren Mauingly, “by God |
admit it now. 'm a historian.™*! These were all notable achievements
for what he larer called the easiest book he had ever writen.

With the 18305 taken care of, DeVoto was ready 1o write about the
Lewis and Clark expedition, completing his western trilogy. As he
researched his topic, he gradually realized thay, unlike his previous
histories, his new book could easilv incorporate over six hundred vears
of history and still remain unfinished. The Lewis and Clark expedition,
as he saw i, was a wrning point in world history; 10 establish the
background of such a momentous episode could require spending the
rest of his lile in European archives alone. The range of the book was,
therelore, reduced 1o 278 years. Uncomlonable with the sull lengthy
time span, DeVoto became intmidated by his work. In a fir of
frustration, he confessed 10 Mattingly, “1 wouldn't be so scared of
history if I had a mind. mavbe.” Rhetorical questions like * What book
am | aiming ai” *How the hell do 1 learn historical geography?™ and
“What the hell do 1 know about world historny?™ revealed the conlusion
that plagued DeVoto until completion of the book.* As a result, he
produced the least effective volume of his rilogy, often complaining
that it was the most difficult book he ever wrote,
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Completed in 1952, The Course of Empire covered the period from
Cortes and Cartier to Lewis and Clark. ™ Emphasizing the opening of
Mexico, Canada, and America 10 European exploitation, DeVoio
propounded his geopolitical view of Manifest Destiny. Because he
abhorred the isolatdonist sentiment of the Midwest belore World War 11,
he discussed in detail the impact various European powers had had on
America’s western experience. The result was, as usual, readable,
entertaining, and informative. The book was argumentative as well, for
DeVoto had learned to delend his controversial positions eflectively. He
demonstrated  a  comprehensive  knowledege of  the  period’s
geography and answered one crings complaint about Across the Wide
Missourt with extensive research on American Indians. The Course of
Empire sold well, appealed 1o the general public, and won the Natonal
Book Award in 1953, [t was not, however, a critical success.

Reviewers again criticized his occasional inaccuracies and lop-
sided emphasis on selected constituents. Now that he was considered a
“historian,” more was expected of him. The Herbert Bolton school did
not care for his overemphasizing the importance of Lewis and Clark.
Other pathfinders, thev argued, like Anza, Kino, Serva, and Portola, had
made equally important contributions 1o the exploration of the
American West, vet DeVoro relerred only vaguely 1o them. Richard
Glover of the University of Manitoba observed several misconcepuons
abour Canadian history, while one reviewer in the Catholic Historieal
Review claimed that the work was “sadlv marred by the jibes of a blatam
liberal, whose needless animadversions on things Christian and
Catholic™ were *“not only unhistorical (1.e. untrue) but . . . in the worst
possible taste as well.” He added the * his anti-Spanish bias, evident in
such phrases as the “Spanish genius for treachery,” was inexcusable. ™

The Course of Empire also failed 1o win the approval of the leading
Manifest Destiny  historian, Frederick Merk.? DeVoro  staunchly
adhered 1o his own geopolitical view of Manifest Destiny. He believed
that Jefferson purchased the Louisiana Territory and sent Lewis and
Clark to the Pacific to bolster the American claim 1o the termitory.

Inaletter to Merk, DeVoto insisted that the geographicinfluence in
shaping American history simply could not be overemphasized. The
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LLS. occupies the territory it does, he proclaimed, because ol geo-
political forces. “ Geographical determinism™ explains why the Union
Pacific went over Bridger's Pass, and the Oregon Trail over South Pass
and why the North had a distinct advantage in the Civil War.™

Convinced that geographical factors adding up to avery powerful
force indeed had their part in determining the size, shape, and
government of the United States,” he had devoted over two hundred
pages o geopolitical influences on American history. Merk, however,
remained unconvinced that geographic factors were as important as
DeVoro assumed and refused w give The Course of Empire the approval he
so desperately sought. ¥

Following The Course of Empire, DeVoto published his last historical
work, The Journals of Lewis and Clark.™ A much-needed contribution, it
condensed the voluminous journals, making them appealing 1o lay
readers. Towas simply an effort, by the man who knew them beter than
anvone else, 1o make the journals more readable and increase their
accessibiliy,

Having completed The Journals in 1953, DeVoto abandoned
historv. Aflier a liferme of writing fact and fiction about the West, he feh
that he had run out of things 1o sav about s past.™ By proving o lavmen
that real people and events are often more fascinating than fiction,
DeVoro contributed more to the popularity of history than most of his
“professional” peers. Proudly reflecuing on his histories, he believed
they provided an imporant “descripuon of the part the West plaved as
one of the forces that made the nation what it is.” Whether or not
academics recognized them as histories he did not “know or care.” He
only wanted credit for being one of the few 1o recognize tha * history is
not only knowledge and wisdom . . . but is also are." 1"
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Mary Teasdel,
Yet Another American in Paris

BY MARTHA 5. BRADLEY

Du RING THE WINTER OF 1864 ELizaser [axe Garoner traveled wo Paris
to study an 1']'-1-“ her arrival she was taken aback by how differen
reality was from her dream:
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1 had forgoten, il 1 ever knew, that the few French and European
women then familiar 1o the Salon | ., like the women painters who had
preceded them were the wives, sisters o1 daughrers of painters, and itwas in
the ateliers of their kinfolk they lived and worked,

But Elizabeth was not willing to leave it at that. Determined to infiltrate
the academies where one could learn the magic behind greac ar, but
unable to enter a drawing atelier as her female self, she resorted to
subterfuge—bobbing her hair and donning the clothes of a schoolboy,
which required special permission from the chief of police. Finally a
Parisian art education stretched out before her at a government school
of drawing and modeling. A decade later, when the private Academie
Julian opened its classes to women, she drew for the first time from live
models under the tutelage of the prodigious Bougereau. More than the
lively Miss Gardner's drawing technique caught her instrucior's eve,
and soon Elizabeth Jane Gardner Bougereau, like so many female
artists belore, mastered her technique under the instruction of her
husband. She would later remark, “*1 would rather be known as the best
imitator of Bougercau than not be known at all."!

The same winter that Elizabeth Jane Gardner first traveled w Paris
a girl was born in Salt Lake City, Utah, who would grow up to share her
dream. There is linle in the story of Mary Teasdel's carly life 1o
distinguish her from hundreds of other Utah Mormon girls and provide
a clue as o why she chose such anew fronoer. During her lifetime, many
doors would open 1w women who wanted a career in art, but the
obstacles were still great.

Perhaps the single most important factor of Mary's vouth that
allowed her 1o develop her talent in art was the relative wealth of her
family and her father's willingness to lavish it on his daughter, §. P,
Teasdel was a merchany, the equivalent of a present-day real estate
developer, and an entrepreneur. As a girl Mary lived in a beautiful,
spacious home. Her family traveled extensivelv and enjoved every
cultural experience afforded in this western state's capital city, Hers was
aliberal, generous home environment where she was taughit the value of
work, thrift, education, and the impornance of planning for the future.
She grew up believing she was indeed gified and uniquely alented.

The Teasdels insisted that Marv's education include what Alice
Merrill Horne called the*accomplishments”: music, both instrumental
and vocal, fine stiching, and drawing and painting. Although her
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education was for the most part traditional and designed more to create
an interesting woman than a scholar, Mary pmhr:d it as far as she could
and g‘rat]uatcd from the University of Deseret in 1886 as an an and
music major.

As one of the territory's first generation of college-educated
women, Marv looked oward a career fully believing that the world was
at her command. Within the contextof her age, she chose one of the few

“respectable” occupations open to single or impoverished genteel
women who needed a means of support. After she finally made a
mmnmmuumihL-SL'nmnf.tu{h ofart, she proposed 1o**go abroad and
study art from the foundaton.™ Her father “reposed full confidence in
his own powers to provide for his gifted daughter,” which simply meant
that money would not stand in her way.

Tvpu,.i'inl'lm generation, S. P. Teasdel was proud of Mary’s artistic
talent but ulumatelv did not approve of prolessions for women.
According to Horne, he believed hat girls should be supported by their
fathers and saw no reason why a woman should even desire 1o be
mdependent in financial matters when she had parents or brothers to
“gladly furnish her means.”

Mary Teasdel would eventually leave Utah o study art, but itwould
not be as simple as it had once seemed. S. P. Teasdel was one of
thousands who lost their fortunes during the depression of the mid-
18905, Ehph_ndllt}n.!- of his misfortune vary but generally anribuie itio a
series of bad investments and internal fraud. He was frequently
portraved as the victim ol unscrupulous men who ok advaniage of his
generosity. Whatever the cause of his financial difficultes, Teasdel
found it impossible to make good on his promise w support Mary's
proposed art studies abroad,

Within a few months of her father's inancial downfall Mary's two
older brothers died. A month later her only sister died in chaldbirth.
Surely it must have seemed that the world was tumbling around her. But
in the midst of all the rubble she saw a glimmer of hope—one of her
dead brothers, Harry, having no wife or children of his own, had left his
savings to her. This sum, added 1o her own savings, was enough to fund
three vears in art school. At that moment, her commitment o a future
carcer as an artust was tested most dearlv. As she chose 1o leave her
grieving parents and her last living brother, she must have believed thar
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what she was about o do was importanc. A career in art was not for Mary
a frivolous pursuit—simply a lady's accomplishment—bur a way she
could contribute something of worth to the world and in particular o
Utah. Later in life, as she wried o CXPress her feelings about the socal
|”|{' “I IIII.' dl Ii."-1 [r an -I”‘.h{'l'll L Ul: \'{J'I.Ill.g_ .il[l“]‘h. \hl' “”ll.lll kll'ﬂl.]l "n'\.'l'l'l
the words of Robert Browning:

For— don’t vou mark we're made so that we love fimst when we see them
pannred — things we have passed perbaps a bundred nmes nor cred w see;
avidd sonhew are Bener, paimtesd, beoer to us which is the same thing, Artwas

given for that— God uses us 1o help cach other so, leading our minds
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Mary Teasdel had studied art in Utah with the best the state had 10
offer— |. T. Harwood. No other Uah artist possessed such natural gifis
in painting. One art histornan described Harwood's strength as “a line
sense of structure, a deeply rooted feeling for professionalism and
" Harwood's
students, including Teasdel, * prospered under his nelage. He made us
draw constantly and only the best work [rom a siudent was accepred. We
would spend a whole week preparing a drawing of a ball.”™*
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Harwood had advised Mary to spend at least one vear studving at
an American academy of art to become as proficient as possible in the
rudiments of ant before venwuring abroad for more expensive training.
Harwood himself had spent a number of vears during the early 1890s in
Paris at the Academie Julian, the first Utahn o do so, and the first 1
exhibit at the French Salon. Teasdel would be the third. Afier
Harwood's studies in Paris he returned 1o Utah o open a studio and
teach art using the same methods as the French schools”

In the 1890s a number of prestigious arnt academies in the eastern
United States offered classes for women. The Pennsylvania Academy of
Art, founded in 1805, permitted women to exhibit in the salon bur did
not admit female students until 1844, In those first female drawing
classes women could draw from plaster casts of the Apollo Belvedere or
Laocoon, but not before the instructor descreetly placed a close-fitting
but conspicuous fig leaf over the* offending members.” In 1868 the firsi
life drawing classes with nude models opened 1o women, and by 1877
some schools allowed an occasional male nude model. In one instance
this unprecedented action created a scandal in polite Philadelphia
societv. A letter written in 1882 1o the director of the prestigious
Pennsvlivama Academy of Ant epitomized public opinion:

Does it pay fora voung lady ol a refined, godly household o be urged as the
only way of obiaining knowledge of rrue art, 1o enter a class where every
I'-:-clm.q of maidenly delicacy is violated, where she becomes . . . so familiar
with the persons of du'nrmh d women and sight of nude nmJu, thar no
possible art can restore her lost treasure of chaste and delicate thoughts. |
The stifling heat of the room adds 1o the excieement, and what could be a
cool ||:1||.la.51.-1¢.u1.|:d study in a room at 35 degrees, at 85 degrees or even
higher, is dreadful.’

This prejudicial view of the supposed adverse effects of hife drawing
classes on the morals of women was not an aberraton that appeared in
Pennsvivania and nowhere else. Tt was a belief perpetuated throughout
the art world. May Alcott, the vounger sister of Louisa May Alcor,
angrily wrote while studving at the Academie Julian:

The lower school as it is called, or male class, no longer opens s doors 1o
women, for the price, being but one hall of the upper iwomans') school,
aracted oo many. also, with bewer models, and a higher standard of
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work, it was found impossible thar women should pamt from the living
nude models of both sexes, side by side with the Frenchmen.®

Women were excluded [rom drawing from nude models except in
extraordinary circumstances until the early swentieth century.

Mary Teasel entered this world so full of restrictions on what a good
woman could do in 1897 — her thirty-fourth year—when she and her
friend and fellow artist Cora Hooper boarded a train for New York City
and the National Academy of Art. The National Academy had begun
admitting women students after 1871 but did not open anatomy classes
to them until 1914, For the most part women were limited to drawing
from plaster casts in the “antiques™ class.

Two vears later, in 1899, Teasdel and another Uiah arust, May
Farlow, traveled 1o Paris 1o study at the Academie Julian, following not
uulj.' her weacher, J. T. Harwood, but the Mormon art *missionaries™
John Halen, John Fairbanks, Lorus Prau, and Edwin Evans.

The academic tradition can be traced back o Plato and Athens in
the fourth century B.C. During the Middle Ages painters joined guilds
o protect their rights as craltsmen rather than as creative artists. The
origin of the modern academy of art is associated with Leonardo Da
Vinciwho, atthe end of the filicenth century, hoped 1o elevate the status
of the artist as a practitioner of the liberal rather than the praciical ars.
The academy in the modern sense really began in the seventeenth
century when academies of arts and sciences surfaced throughow
Europe. The French government established the Ecole des Beaux-Arts
in 1648, and the Ecole dominated French art unul the « ad of the
minewecenth century. An arust’s survival often depended on his
acceptance at the biennial salons sponsored by the Ecole. Indeed, it is
difficult to find a eighteenth-century painter or sculpror siill recognized
today who was not an academician exhibited ar the salons.

During the nineteenth century the salon occupied the absolute
center of power in the art community, Itfunctioned as the official arbiter
ol taste, passing judgment on the work of artists from around the world.
Salons became vast affairs in which thousands of paintings covered
every inch of wall space from ground level 1o the ceiling, paintings
accepred by juries composed of presumably competent and occasion-
allv distinguished representatives of the art communiy.”
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Women were not permitted 1o study ac the prestigious Ecole des
Beaux-Arts until the end of the nineteenth century when a group ol
French women artisis, urganiz{'cl as the Union of Women Painters and
Sculptors, stormed the Ecole in 1896. The less prestigious Julian and
Colarossi academies had opened their doors 1o [emale students a
decade earlier.

From s inception the Academie Julian had expressed a more
democratic atitude than the Ecole des Beaux-Ans, lis founder,
Rudolph Julian, was a bookseller before 1868 when he opened a
painting school in the Passage des Panamas. By 1877 it had become
fashionable for voung lemale artists 1o frequent the studios and ateliers
ol the Academie Julian, That same vear a voung Russian artisi, Marie
Bashkirtsefl, first studied at Julian. She noted in her journal the
courtship of Julian and his future wile, Amelie Baury-Sorel: “The
spanish girl is at least 25 vears old but gives hersell 22, It could be
thought that she is paid o wait upon evervbody and to take care of the
studio. She irembles when Robert-Fleury or Julian pay atention 1o any
of the students,” " In reality Madame Julian was not Spanish but simply
eccentric, dressing in a wildly exotic manner with wide bels, enormous
bows tied beneath her chin, and bold, vibrant colors. She took charge of
the women's atelier at 51 Rue de Vivienne, founded in 1880, and later
directed the school at Rue de Dragon which siill bears the name
Julian.

Teasdel and the other women students worked freely under the
instruction of such salon-approved masters of the day as Robert- Fluery,
Benjamin Constant, Jules Simon, and Bougercau. Although Madame
Julian directed the female division, there were no women instructors.

Three study periods— morning, afternoon, and evening—divided
the day. Classes were held from 8 am. 1o noon and from | 1o 5 p.m.
Julian ook care 1o allow students tme to enjov Parisian night life by
creating the option of taking evening classes between 8 and 10 p.m, as
elsewhere, or [rom 5 1o 7 p.m. Serious students atended more than one
class cach day. Teasdel wok four hours in the morning and three
hours—from 7 to 10 p.m.—in the evening, not being one 1o frequent
the Parisian cabarets.

Fach week students positioned themselves around a live model,
cast, or still life that thev would draw for the next few days. Twice during
the week, usually on Wednesday and Saturday mornings, the teacher
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would stage a critque, passing from student to student, commenting on
cach picce of work, giving a** short but telling criticism.”!! The studemt
would patiently wait beside her work. John Halen described the scene:
“When the teacher comes to give his verdict, itis the custom lor all 1o rise
and histen with bated breath to the words that fall from this wonderful
person. [uis purely a one-sided allair lor the student has nothing 1o sav.
All that he is or knows is drawn or painted on his canvas or paper. To be
s0 presumptuous as o sav The model moved” or “The light was duller
vesterday,” would bring the student in disgrace””' One studem
remarked, “It is vuly wonderful how well these master minds
undersiand the needs and falings ol each student, and how readily they
grasp the individual aim of cach soul, thus encouraging individuality in
cach. Although the professors spend onlv two or three minutes on cach
student’s work twice a week, they can readily discern the carnest,
diligent workers and the aimless or idle ones. To the later they are very
severe in their criticism,™ !

One morning Benjamin Constant criticized the work ol a voung
English girl in Marv's class. Inavery general way he desenbed 1o her the
wpe ol corrections she needed 10 make in her drawing. Perhaps
overwhelmed by what he had sad, she responded, “That is casy 1o say
but hard to do.” Constant, astounded that she would have dared 10
speak so impetuously, stormed out of the room and gave no more
criticisms that dav. He letit be known that no further eriticism would be
heard until the voung .nglhlmum.m left the class. Eventually the
woman deferre lI 1o his superior status and begged his pardon 1o be
allowed to stav. !

This tvpe of drama helped 1o create the atmosphere instructors
seemed o thrive on inthe classroom. The American arust Cecilia Beaux
described Robert- Fluery as il he were the kev higure in a romantic novel.
He was, according to Beaux, a“voung mu_ltlltLag:-tldml'«.r,n handsome
man.. . hiseves, grevand deeply-ser, smoldered with burni-out fires.
The Ll.im.. although accustomed to him, was in a flutter.” Robert- Flurr_\
drifted into class 1o criticize the women's work once a week, for which
they were pathetically grateful. Once when Beaux was working on a full-
|t'llglh figure drawing, Robert- Fluery bent over her and began speaking
in French, which she could not understand, (Hewas quoting Corneille,)
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“He rose not having given me anv advice, but bent his cavernous eves on
me with a penetrating but very reserved smile and wrned to the
nexe.”

Classes were so crowded and instruction so briel and limited thar
the best students could expect at Julian was access to live models and
plenty of tme for practice. Painung in the studios was even more
difficult than drawing and was often made impossible by the crowds of
students that filled the ateliers.

At one nme Teasdel studied under Jules Simon, considered by
Alice Merrill Horne to be one of the greatest living arusts, It was
necessary o apply three months in advance for entrance into this very
prestigious class which limited enrollment 1o the very best students.
Among them were women who were associate members of the Champs
de Mars, an important student organization.

Female students from the Academie Julian competed alongside
their male counterparts for prizes from annual competitions staged by
the Ecole des Beaux-Ans. there were also competitions within the
Academie Julian usell, and the best female students often were
rewarded alongside the men. Prizes were handsome enough o tempt
even the more wealthy students. Among those offered in an 1899
competition were a motorized three-wheeler with sidecar, lirst place;
100 frances, second place; 50 francs, third place; 25 frances, fourth
place; and 15 boutles of champagne o be shared among six honorable
mentions. '

In 1899 the American expatriate artist James MacNeil Whistdler
came to Paris after painting in England. He setup asiudioin aquaintold
house that he carelully decorated. After painting the walls in rich, warm
colors, he chose draperies and furnishing described by Teasdel as both
tasteful and refined. Whistler's studio was elegant, but even more
important to Mary, disgusted by the filth of the Academie Julian, 1t was
kept 5c1upuluuuh clean. She would remember her davs under Whistler
as among her most pleasant in Europe,

Whistler, fully conscious ol the awe he inspired among his
students, dressed for eflect. Immaculately assembled, smardy auived,
and casily as elegant as his home, he lent a different formality 10 the
routine of criticisms he gave 1o Mary's class while decked ourin a dress
suit with black kid gloves. She remembered being paricularly careful
that no spot of paint would splatter his suit or mar his pcrfr:umu
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Whistler's siudio could not have been more different from the
ateliers of the French academies. Unlike other teachers he would often
paint directly on a student’s work o illustrate a poiny, insisting that his
students paintwith a pallet of colors exactly like his own so that his work
would blend into theirs, Rather than having his students draw for
months on end, he started them hurklng with color immediately,
learning from the first to model as in nature with hue rather than the
more limiting (in his way of thinking) black and white. Whisiler would
remark that sculprors had an advantage because they were immedi-
ately given the medium they were expected to use. Teasdel remembered
him rubbingafinger over part of a drawing and saving: “Why do vou put
that all {extraneous detail | in when you can come closer to nature by
leaving it ou?™

Teasdel olten fele dizzied by the confusing diversity of person-
alities and culiures she confronted for the first time in the ateliers of
Paris. In her classes women from around the world mixed and 5trugglcd
with the same design or color problems. Women from every station in
life filled those sunlit rooms* from the lady who comes with an equipage
and lootman, to the poor girl whose hard SAVIngs have br-:_mght her to
the studio for a imited time. Yet it is the most democratic place in the
whole world. The nobility are those who can draw and paint. Money,
caste, education, and clothes, count for naught, "'

The studios were often dirty, plain, and barren, with litle if any
furniture beyond astool or easel. The stools were as plainand bareas the
rooms themselves and ranged in height from six inches w three feet. In
the center ol the room a platform for the model was raised abouttwo feet
olf the floor. The students formed a hall-circle around this platform in
three or four rows; the inside row of casels and stools was shorter than
the outside ones so everv student could see the model. The female
studios looked the same as those for men but rented lor twice the fee.
The proprietors insisted that the exira fee was used o keep the women's
studios cleaner, but Teasdel found them to be just as diny.

Mary casily fit into the routine of work at the Academie Julian,
Classes began early Monday morning and continued until Saturday
evening. What might have been a monotonous parade of male and
female models was for Mary, at last, the chance 1o master drawing the
human form. Halen described his life drawing class:

U e nie, dhevidon el
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Each Monday morning from three 1o ten prolessional male and female
models are loitering about the ateliers waiting for a job. A few minutes
before eight o' clock they moumt the pladform and show the contour of their
ligure and ability for posing, A voue is called, and the winning candidae
engaged for the week The manner of pose is also decided by a vore
Generally, but not always, there is a change in sex every other week. The
muodel poses lory-live minues and ress ffeen; repe ating this from eighi
to twelve am, and from one 1o five pmevery day i the weeke When the
schoal is Tull, . . |, generally the case during the winter months, there is a
model posing in each room and stdenis are ar libery w work in any of
them; but when a location is. .. chosen and the owner’s name chalked on
the foor under the eascl, he holds vight 1o that spot . . . the entire week'”

Despite the [act thar life drawing classes were open to women, and
i some places even included nude male models, during the first decade
of the twentieth century it was more typical to find a partially clothed
model, usually one so voung that he would pose no threat 1 the
morality of the female artists. One atelier specified that male models
wear “ordinary bathing drawers and a cloth of light material 9 feet long
by 3 feet wide, which shall be wound round the loins over the drawers,
passed between the legs and wicked in over the waistband; and finally a
thin leather strap shall be fastened round the loins in order to insure that
the cloth keep its place.™ At a time when accurate rendering of the
human body was central to art, one can appreciate how crippling these
restrictions were. The widening of opportunities for women neverthe-
less led to an admirable flowering of fine crafismanship, and at the turn
of the century several American women artists were hailed by leading
critics of the period as equals of men.

For the most part the instructors that Teasdel studied under ar the
Academie Julian were academicians whose raditional approach to
work deviated lide from the centuries before, In contrast 1o the more
experimental light- and color-filled work of the impressionists, they
taughi an aesthetic based on smooth surfaced, carefully modeled,
detailed renderings of historical, biblical, and classical subject mauer,
The results were often standardized, stereotvpical, idealized, senti-
mental renderings that resisted and atall times stifled the expression of
individual personalities or ideas.

Later in life Teasdel would remember this time when impres-
sionism was officially rejected by the salon but increasingly popular
among painters themselves:
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It has been saie that the crities never were the fisstio discover agenius,
but in every case they have been understood and appreciated by their
fellow-workers, a long e belore being acecped by those who always
prcasane ihe present b past iraditions. The French Lanndses ape sihool ol
Eighteen Thiny is an example of than face Whan is now acknowledged o
liave beena grean epoch, was, during the greater pan of the lile doe of the
painters, one long dishearening, sad struggle for recognition.

Bevause their maviner wis a niew ame, and thien ideas dilferenn From
prast periods; they were dented thear oe and just vewards wnnl the pulilic
became more Tamialiar wili their wores, the sirg ANECIUss Wore away anid
thiein eves were ope ned i the appreciaion of beawy unlike any mbier
preriod.

At the same time, Mary was most certainly aware ol the new
democratic, realisuc spirit that emered European painting with Jean
Francois Millet and others who began painting direatly from nature,
using scenes from peasant and larm lite thar elevared humble laborers
mto subjects of nobiliy and quiul dignity. These artists of the Barbizon
school who lived and |m|nt:-t| in the French countryside, studying the
elfect ol outdoor light, tlnplrmi in Teasdel a broader, looser technique.
The traduion of open-air painting was possibly the most importan
lesson Teasdel learned in France and one that would become central 1o
her arustic career as she painted beneath the skies tlth:rtllulltl:.', ar the
base of the Wasatch Mountains, and on the rocky crags overlooking the
sea at Carmel, California

During her three vears in France, Teasdel spent the months of the
school vear in Paris pursuing a rigorous schedule of class and studio
work but spent her summers sketching and painting in Normandy.
Paintings done during these sup-filled summers show that she was
utterly charmed by the picturesque farm buildings, flower gardens, and
sweeping expanse of skv-Tilled landscapes.

Marv and three other female students rented rooms inan old stone
farmhouse surrounded by a lovely mraditional French flower garden.
Each afternoon the women would walk a mile and a half, stop for a
pienic, and then walk another mile and a hall, reveling in the changes
evening brought. The three-mile hike back in the quiet wwilight
provided ample material for a series of memory sketches that Teasdel
would execure upon her return. She set a goal for her summer work of
at least one twilight and one evening color skerch each day.

During her stay in Paris, Teasdel won her share of laurels, In 1901
she became the first Utah woman and third Utahn to exhibit ar the
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French Salon when the jury accepred a group ol her ivory miniatures,
The next salon admined a portrait entilted Duteh Woman Knitting, and
that same summer Marv entered two other ivory miniatures in the
International French Exposition— the only Utah artst 1o do so.

Almaost as soon as Teasdel arrived home from Paris she became
somewhat ol a celebrity. Gov. Heber M. Wells appointed her w the
board of the Utah Insutiiue of Fine Ans, and within the vear she was
clected president of that body. The Institute| present Utah Ans Council
was the brainchild of Alice Mernill Horme who wrote the billand lobbied
for its creation in 1899, This legislanion creaed the fivst state-supporied
arts organization in the U.S. and called for an annual art exhibition, a
state art collection, and public lectures on ar*

In 1908 Teasdel entered her impressionist painting, A View up City
Creek Canyen, in the annual exhibition sponsored by the Institue of Fine
Arts and won the top prize ol $300. Edwin Evans described the painting
as “‘one of the good things that have been done in Uah.” |. T. Harwood
also complimented the work of his former student, which won over his
own subinission, by saving, * The awards were just, and 1 think vou show
some grear qualities in your work that none of the men have as ver
exhibited.” In the 1908 show Teasdel also won the award for the best
watercolor landscape as well as the best figure watercolor, which again
received Evans's accolades.”® Teasdel was easily as proficient a water-
colorist as an oil painter. Her watercolors have a spontancous free spini
that recognizes the difference between the two mediums while allowing
the peculiar beaunes of cach one 1w come forward. However spon-
ranecous her work became, she was ever aware ol plan, of com position,
of design. *In great works ol art everv inch is the result ol an intention by
the master,” shewrote, * Nothing happens byacadent. Every line, every
form, every color, every objea is placed in a perfea balance and
harmony with every other part. Nothing can be taken away or added
without the picture suflering.” 1t was the role of the artist, Mary Teasdel
would say, to “seize the imagination, and hold it captive.” She con-
rinued, * Imitation is nor the principal aim in art, as many people think;
selection, arrangement, and other qualities are even more imporant,™#!

Teasdel combined her career as afine anist with thar of reacher. All
Utah artists of this generation mixed their painting careers with
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Mary Teasdel

Dutch Woman Kniuting, Courtesy Utah Arts

Canunctl

teaching, photography, or some other venture to make a living o
finance their art. Teasdel found it necessary to support herself after her
return to Utah and did so happily as a teacher. Her students included
Mabel Frazer and Florence Ware, both of whom would become notonly
well-known artists in their own right but teachers on the universiwy level.
Teasdel encouraged her students o become familiar with the work of
the masters. *“There must be some standard to which one can appeal,
and this can best be lound in those which are everywhere acknowledged
to be greats.”*?

While one must judge Teasdel’s work on the basis of contemporary
standards, itis also important to place itin a historical comext. Herwork
received the enthusiastic praise of her fellow artists. Alice Merrill Horne
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placed Teasdel alongside Harwood, Halen, Fairbanks, and Evans as the
best to come out of the local an scene. At the 1908 Utah exhibition a
visiting artist, idemtified only as Mr, Potter, spoke highly of her work.
Another critic described her lifetime work as “brilhang, ™ and perhaps
within the context of her culture 1 was. Horne saluted her success:
“Often even men are not given credit for excellence in the field of arc
Women painters are apt to be considered as only *females.” It has beena
great shock to this simple class of the dear public to see a woman given so
many honors as Miss Teasdel has won both at home and in art centers
abroad.”™"

Teasdel was a versatile artisi, producing works in oil, watercolor,
and pastel. Her works show herto be as accomplished with portraits and
figure studies as with flowers and landscapes. But the bulk of her oeuvre
was in landscape and reveals a great love ol and intitive emotional
reaction to natural design. *1t is not the province ol the landscape
painter, merely to represent trees, hills and houses— so much topog-
raphy— but to express an emotion and this he must do by ar,” she
wrote.*’

Primarily a “fine artist,” Teasdel also periodically plaved a role in
the design process of large architectural projects, assisting in the
planning, building, and decorating of several local homes. She believed
that every object in the home should be carefully chosen because of its
aesthetic possibilities since “true art alwavs considers the uses of an
object first, and consiructs it so thac it shall fill its part perfectly. Any
decoration or ornamentation will be to beawify the fundamenial form,
but never o destroy i, or make it less uselul.” Furthermore, she stared,
“There is always a certain simplicity in fine things, and perfection ol the
whole is greater and more difficult 1o obtain than claboration of
parts.”*%

She treasured the private, intimate dimensions ol art, insisting tha,
“True art is the personal expression of an idea in an artstic way, To be
able to do this one must undersiand the language of art, its inentions
and limitations.” She continued, emphasizing what she saw as the three
central tenets of all true art: * Art is infinite in its various expressions and
should enter every part of our lives because art means harmony,
beaury, and the eternal fitness of things.”#*

"Horne, Hevuives, pu 63

i II‘..I\ﬂd‘L “True At P 14 I 5.
*1hidl., LN B

b



Mary Teasdel 254

At one time or another Mary Teasdel won all of the main prizes
offered by the Urah Instituie of Fine Arts. She speni the last two decades
of her life painting and traveling berween her homes in Utah and on the
West Coast. As was true throughow her life, the paintings from this
period formed a visual record of her travels, of the places she found so
rich with beauty and intrigue. Her paintings of the California shoreline
illusirate how far she had moved from her tghi academic iraning in
Paris to a more impressionistic, spontancous, and spirited use ol both
color and wexiured brushsiroke. She seemed w have finallv come into
her own.

Alice Merrill Horne spoke to the issue ol sivle, describing ivas the
“golden lleeee”™ with which the ambitious artist should wrap his canvas.
And ver, she continued, an artist's individual, unique center will come
through, lor* not even a genius can construct a stvle for his use— rather
he cannor ger away from what he is— individualite is persisteny,™

The central problem for all artists is that of finding one's own
authenncity, ol speaking in a language or imagery that is essentially his
or her own. If one's sell-image is diciated by one's station in life— by
one's connections to others — it is impossible 1o find thar individual
voice. 1tis nothing short of remarkable that a woman like Mary Teasdel
whose career and good fortune as a voung woman ohien depended on
her relanonships with others was able 1o dothis. The obituary honoring
Teasdel upon her death anribured her success o study, ravel, natural
gifts, and indefangable work. ™!

Her paintings honor her besi. They speak wo the issue ol process, of
| m.uunn;., ol stvle and wechnigque, of the many places she lived and
painted. The student studies painted in France, partic ulalh in
Normandy, are nght, determmedly acadenne, tradinonal in both
outlook and style, Brightly colored and textured, they are lib\'it.‘-llhh' the
work ol an amateur or at least of a student learning her ar.

Her later work, particularly her paintings of the northern Cal-
Hornia coastline, are much more sell-confident and expressive of a free
and unreigned spirit. Interestingly enough, they speak o the influence
ol the impressionists, While in France, her work was devoid of
impressionistic detailing and more in line with the rraditional training
she received ar the Academie Julian. Thiry vears later she, like artisis
across the world, found hersell drawn to the atention paid o light and
color by the impressionists. Much ol her Urah work, like the wonderful
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painting Mother and Child in the state an collection, is as much about
color or light as inis about the more obvious subject of the two figures, It
is reminiscent of the work of Mary Cassait in its solt pastel palerte and
wender, quiet ambiance.

Utah has a few Teasdel works in its state ant collection: Mother and
Child, Dutch Waman Knitfing, and a watercolor, Monday Washday, atni-
buted to her. Ouside of the few paintings from her Calilornia period
that are housed at the Springville Art Museum the most extraordinary
collection of Mary Teasdel's work 1s in a most unhkely place— the public
library in Smithfield, Utah. In 1929 the Smithfield Town Council
purchased 32 of her paintings for the paliry sum of $120.00. Only abow
eighteen 1o tweny of these paintings are on display ar anv one time.
Although a few are large in scale, these paintings are [or the most pan
small— usually between eighteen and tweniv-lour inches wide, Many
are student studies done during her summers in Normandv, They
remind us of her energy, her vision, and the greatadventure her stav in
France must have been,

Mary Teasdel was most centainly convened 1o her ar. She
sacrificed enormously to spend ume in the galleries and classrooms ol
Paris. Though she was one of hundreds ol American women who
traveled w Europe at the wirn of the century o study ar, she was
certainly not tvpical. But she did believe in the impornance ol her work
and labored incessantly to make her dream become a realiy,
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ALLicE SMiTH MERRILL HORNE, THE SECOND WOMAN elected to the Utah
House of Representatives, was born in a log cabin in Fillmore, Utah, on
Januarv2, 1868." Her lather was Clarence Merrill, a pioneer farmer and
operator ol the Cove Creek and Fillmore telegraph stations. Her mother
wias Bathsheba Smith Merrill, daughter of George A. and Bathsheba
Smith, mother of fourteen and active in Millard County theatrical
circles. Alice was the third daughter and fourth child in the large familv.
Her father had mwo other wives by whom he had children, one he
married shortlv belore Alice’s birth and the other when Alice was
cleven.

Alice was alwavs proud of being born in Fillmore, once the
territorial capital of Utah. In the Old State House there, a portraii of
Alice Horne by artist Florence E. Ware is on displav. In her adult vears
Alice recalled thar during the family's occasional five-dav wagon trips
from Fillmore to Salt Lake City, a round-trip distance of three hundred
miles, her father introduced herto the beauties of flowers, rees, and the
bounties of nawre as well as ol the wild things—snakes, lizards,
chipmunks, and a buck or a doe with her fawn.* He pointed out the
colors in the sunsetand sang in his fine bass voice* Roll on Silver Moon”
as night settled in. All the while, her mother would be bedding them
down in the wagon and entertaining them with favorite stories from the
Bible, LDS history, and the Arabian Nights. Alice recalled lving on her
back in the wagon waiching the stars appear one by one, awaiting,
anticipating, and naming— the Great Bear| Big Dipper), Litle Bear, and
Lady in the Chair. These ouwdoor experiences were heightened by
summers spent on one ol her father's farms,

Alice's mother was manually dexterous, creative and ralented with
the needle and at drafting patterns and sewing. Alice profited from her
mother's instruction and became skilled and proficient in designing
and crafting clothes.

Alice, called Allie when she was voung, started school afier her
sixth birthday, in a rock schoolhouse in Fillmore which is still standing.

"Briel biographical sketehes of Alice Mernll Home include: Robwent 5 Olpin, Ddtionan of £l
et Sah Lake Cins: Sali Lake A Coenner, V9800, g, 126-28; Zomali H. Jeppson, =& Bricl Brograph o
Adice Merrill Horne by Her Daughter,” iy prescrapl i possession ol ithe winier, Rave Price, "lfu]u'u
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Well into her later vears she could sull recite poems she learned there:
“Woodman Spare that Tree,” “Taolling of the Bells,” “The Village
Smithy,” and others that they pracuced in resounding tones in her
classes. Twice a vear leaders of the LDS church held stake conlerence in
Fillmore, Alice remembered the long walk out o the main road 1o greet
the incoming officials. Her grandlather, George A. Smith, a cousin of
the Prophet Joseph Smith, an apostle and lirst counselor 1o Brigham
Young, and oflicial historian of the LDS church, would be one of the
visiting authornines, Her grandmother, Bathsheba Bigler Smith, accom-
panied him. The welcoming songs and hurrahs ol the community
provided a cheerful reception for these leaders. Well aware of the esteem
altorded her grandparents, Allie remembered the exciting ride back
into town in their carriage.” In 1871, when Allie was three, her family
spent nearly a vear with George A. and Bathsheba Smith while their new
brick home in Fillmore was being constructed. At nmes like these the
Merrills savored the well-furnished home and headquarters of the
church historian’s office, the librarv, and the more formal activities of
Salt Lake Ciry,

In 1875, when Alice was seven, Clarence Merrill hastened 1o his
home with the welegraph news that Bathsheba Merrill's father, George
A, Smith, had died ar his Salt Lake home in his wife Bathsheba's arms,
The lollowing vear, alter a visit to Fillmore by her widowed grand-
maother, Allie was taken to Salt Lake City o live with her. Bathsheba
Smith, a close friend of Emma and Joseph Smith in Nauvoo, Hlinois,
and a member of the original group of eighteen that formed the LDS
Relief Society in Nauvoo, was a leader of LDS women in Salt Lake Ciy.
She had made the motion that led eventually to the legislative proposal
to grant women the right to vore in Utah in 1870.' Bathsheba was an
ofliciator in the Salt Lake Endowment House and later in the Salt Lake
Temple. Named a counselor o Zina D. H. Young, general president of
the Reliel Society, when it was formally reesiablished in 1880, Bath-
sheba Smith was assigned the position of general president of the Reliet
Socierv in 1901 alter the death of Zina Young,

As her grandmother's companion, Allie was reared in a home and
environment where the important LDS women ol the terntory— Eliza
R. Snow, Zina D. H. Young, Sarah M. Kimball, Emmeline B. Wells, Susa
Young Gates, Emily Tanner Richards, and others—olften met and

il

"Ll Van Wageniest, A Matter for Astonishimenrs Wornan Suffrage in Terviorial Uiah,”
pavprer fon Pl sevomar, May 11 1985, p 35, copy in possession of the wier



264 Utah Historical Quarterly

discussed the religious, political, business, literary, artistc, and
educauional affairs of Urah Territory. Bathsheba's large hand-carpeted
“keeping room™ became their unoffical meetinghouse. In these groups
Allie formed early alliances with the elite of the territory, She absorbed
the art of leadership, independent action, and organizational ability
while developing a taste for usefulness and competence in social,
political, and culiaral alfairs.

In addition to her regular association with her grandmother and
the intermittent visits of her mother and sisters, Allie also visited
persons her own age in Brigham Young's Lion House and Bechive
House, just across the street from her grandmother's home, and in the
nearby homes of various church and werritorial leaders.

Allie’s grandfather, having been church historian and Speaker of
the House of Representatves of the territory, had made his home a
repository for LDS church historical and rerritonal archival marenals,
Thus, Allie's new home was replete with books, magazines, and
manuscripts thar interested her,

Another positve element in this site change for Alice was exposure
to art. Interested i painting, Grandmother Bathsheba had aken
drawing and painting lessons from William W. Majors, a prominent
Nauvoo artist and teacher, when she lived in Nauvoo in the 1840s, She
often showed Alice her sketchbook—one sull in existence m privae
hands—with her exquisitely rendered copies of classical subjects and
some original creatons, She encouraged Allie in her own artistic
endeavors, allowing her to use her paints, which were imported from
England, as well as giving her access to the pictures George A, Smith had
brought back from Europe and the Near East illustrating the archi-
tecture and works of art in those regions. All of these sources helped
provide the “seediime” of development in ant appreciation for Alice as
she studied these pictures and also advanced her reading skills from the
printing on the cards as well.

Her training in the Thirteenth Ward School, perhaps the finest
elementary school in Salt Lake Ciry, also advanced her scholastic
training and understanding. When fourteen vears old, having grad-
uated from the ward school, Allie enrolled in the University of Deserer
for what can best be regarded as high school and college training. She
completed work for a teaching cenificate and degree in pedagogy in
1887, Her lnerary talent and theatrical interest are indicated by the fact
that she had organized a Shakespearcan Society ar the university and
read an essay on Ophehia and Lady Macbeth at the commencement
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exercises. At the university she had also studied ant with George M
Otinger, a Mormon convert from Pennsvivaniaand aversanle and well-
rrained arist. Alice continued her assoaaton and friendship with
Ouinger in the vears that followed, and he enc mu.tg{'d her to make the
promotion of art one of her principal lifetime commitmenis.

Allie, by now more formally called Alice, raught at the Washington
School in Salt Lake Ciwv. In 1890 she married George Henry Horne, a
local banker and son of pioneer leader Joseph and Mary Shepherd
Horne. George had been a member of the Shakespearean Sucml'_. Alice
had organized in 1885, Within a vear of their marriage, George and
Alice became the paremis of a daughier, Mary.

In 1893 George and Alice raveled 1o the Columbian Exposition in
Chicago and then went on 1o New York City to visit with George's
brother, Alben. Alice represented Utah on the Liberal Anis Comminee
of the world fair and published a book of Utah an and poeury 1o illus-
trate Utah's developing culture, This trip was a catalvst 1o many
programs developed by Alice over her lifetime.

In 1894, soon alter their return to Utah, George was called o serve
as a missionary for the LDS church. Alice realized George had decided
to accept the call when she saw him chopping a two years' supply of
wood for her. While he labored in the southern states for two vears,
Alice supported him and their voung daughter by resuming her
teaching a the Washington School. She also studied art and painting
under J. T. Harwood, Mary Teasdel, and John Halen, all prominent
Utah artists, and was an enthusiastic member of Utal's vibrant an
colony. One of her closest friends was Harriet (“Hatie”) Richards
Harwood, the wife of ]. T. Harwood and an artist almost as prominent
as her husband.

Alice's political career began in 1894 while she was teaching ar
Washington School and her husband was on his mission.” The twenty-
six-vear-old Alice was indignant that the Salt Lake City public school
svstem had instigared a new ant program from the beginning grades
through high school called the Augshurg system of drawing, The text
used was Drawing Stmplified by D. R. Aug'iburg, a member of the art swafl
at the University of Utah ﬂurmg 1892-94 and art supervisor of the Sah

Alice Mernill Hovie's recolleciiois of hey |ul1|m.ll upt'nrmu fuaiinn several leplu- ini hed
tepewninen autohiographical hiswory, prepared in 124748, copies inohe hands of this writer and
other Gimily pvesnbsers, The cliptens e ,mu- pon dhuis ey are entided “ Ar Soady Eoils in Paolinic,™ =1
Hsioned the True Meaniig ol Alities,™ = Uali the Il'\l i thie Ll iikiai III(_'“;.'JHIII an An Collecion
and an Aol An Exbibinon,” and < More Bills— Grand Larceny.” The following paragraphs are
based an “An Study Ends in Polipes” pp, -7



266 Utah Historieal Quarterly

Lake City schools.” The Augsburg system spelled outa mechanical form
of art instruction, dividing the subject ino three branches: repre-
sentative drawing, constructive drawing, and decorative drawing. It
neglected the essential development of aesthetic principles acquired by
artists as they study art,” Alice regarded the system as foolish—not at all
whai the practicing artists she knew had used when they studied art. She
challenged Professor Augsburg, and alter some pmddmg from her he
finally said, *Mrs. Horne, if vou can ool the public, fool "em.” She next
attempted to persuade Jesse F. Millspaugh, superintendent of the Salt
Lake City schools, 1o replace the F&ugsbmg svstern, but he just laughed
at her. Deciding that political action offered the only remedy, she
persuaded her friend Oscar W, Movle, a former classmate at the
University of Deseret and a respected attorney, to run for the Salt Lake
Citv Board of Education. He agreed to run but told her, 1 shan't do a
thing to secure the nomination.” So it was up o Alice. Each day afier
school she called ar three homes in the neighborhood urging voters to
attend the upcoming primary and 1o vote for Movle. She also arranged
for attractive ballots to be printed which the citizens could use in voting
for her candidate. At the crowded primary convention everything went
according to Alice's plan with nominating and seconding speeches for
Movle. Although a popular person was nominated to oppose him,
Movle was elected by a large majority, True to his promise to Alice, he
engineered the demise of the Augsburg svstem and provided in its stead
a good course in drawing with [. Leo Fairbanks as art supervisor.

In the meantime, George Horne had returned from his mission,
taken a business course at the newly established LDS Business College,
and after a vear of study secured a position as cashier of the Stare Bank of
Utah, to which he was connected for most of the rest of his business
life.

In 1898, two vears after Utah was granted statehood, the thirty-
vear-old Alice was determined to do mmf:thlng 10 encourage greaier
pruduumn of good art and greater use of art in the schools and in the
community. Oneway to do this was to create a state program. " Poverty is
a poor excuse for ugliness,” she wrote, “and wealth can never get rich
enough to purchase good taste. But God has created gifts, and men work
so that we are not without poets, painters, sculptors, architects,
craftsmen, gardeners and homemakers. So long as talent and industry

"Rolwenn 8 ';'Hi"”“ Phptiomary of § il Aedt i Sale Lake Gy Sali Lakee A Center, 19580), I ]
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unite there will be art—original, spontaneous, inspirational— the kind
that lives.”™ In another writing she quoted a statement by Ralph Waldo
Emerson, *The Art of Americawill come out of the West, amidst the feet
of a brave and earnest people,” and speculated that Emerson meant the
Mormon pioneers and their posterity, *1 had seen enough of large
cities,” Alice wrote, “to know that art could not go along with people
who did not live with ™"

Spurred on by the success of Sarah Anderson, who had been
elected to the first Utah House of Represematives,' Alice agrccd 10
allow the Democratic party 1o nominate her for representative of Salt
Lake's Eighth District. She was elected by a comfortable plurality and
served one term, 1898-1900. The birth of her third child, Virginia, in
1900 negated her applving for a second term of office.

Hereis Alice's own account of her election in 1898 as Utah's second
woman legislator

About this time, the Democrarie Pasy decided 1o putawoman on the
legislative ticket of Salt Lake Coumy, Some highly intelligent women
sought the prized postion. When things were ar white hear, Mr. David C.
Dunbar arose, saving “Gentlemen, 1 know a good looking voung
worttan who warks like hell, who will ran like a deer, and her name is Alice
Merrill Horne!™

The highest vowe for a legislator gave me the nomination in the
convention. Allof the mining vowns gave me theirentire suppornt. Somuch,
I rellecred with beating heart, for hand-made clothes!

Some of the women called me “the doll™ They were inelligent; |1
knew | was non S0 Smart, There was D Ellen Ferguson, so brilliant, bu
down-at-the heel.'' 1should like 1o dress her in the Vicorian sivle! Aah, |
reflecied, if 1 eould only sew mvsell brains, But | set mysell 1o think what
could be accomplished ar the legislanre .

However, the Salt Lake Tribene | he R,i, |:ru|_;l||_1||:| sheet) sizing up i
Democratic opponems said, “Mres. Alice Mernll Home is a woman of
attaimments but not the kind o be made a legislator. Should the Democrans
be elecied, in the midst of her compeers she would shine like a white
dimmond on the bosom ol an Alncan Princess ™

When the vores were coumed, this woman candidane [or the logis
lature bed the ticket with a thousand votes 1o spard '
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Alice's principal object in running for the legislature was to
establish a state agency that would held an annual an exhibiion and
make annual purchases of paintings 1o begin a permanent collection ol
art. With the assistance of George Ouinger, she had prepared a bill 1o
accomplish this purpose even before she decided 1o run for the House,
After taking the oath of office, she went to the Speaker of the House,
William M. Roylance of Provo, and asked him to assign her 1o the
Educaton, Art, and Public Health commitees. The Education Com-
mittee was already filled, he told her, but she was prepared 1o argue a
little: ** Mr. Speaker, am the only woman in the House. Surelvawoman
should be on the Education Committee. And besides 1 am a reacher.”
Finally, she agreed to an appointment to the Rules Commiuee, and ai
her request he also appointed her 1o the Public Health and An
COMIMItces,

The Rules Committee met first, as Alice knew itwould, to adopt the
rules under which House business would be conducied. As thar
meeting got underway, Alice arose 1o say that she had an an measure o
present and proposed that because ol their close alliance, Education
and Art be made one and the same committee, There was a second and
the motion passed unanimously. She was now on the Educanonand An
Commitee. Her first goal achieved, she wemt on w say that one
important matter to be brought up during this session was the use ol the
land grant offered by the federal government for the establishment of
the Universitv of Urah. Alice moved that the House establish
University Land-Site Commitee. A second was forthcoming and the
maotion prevailed, Alice was named chairman of that commiuee. She
now ollered a third mouon that no smoking be permitted in the House
or cloak room. The men agreed only grudgingly. After a linle cam-
paigning by Alice, the Senate adopred the same rules,

Alice had said nothing about her scheming via the Rules Com-
mittee, but someone else talked and the next morning’s paper had a
note on the back page under the heading “Her Litle Game,” reciting
how she had been at first denied and then had won a place on the
Education Commiuee, now called Education and Art."

One of the controversies in Salt Lake Ciy during her tenure in the
legislature was whether tubercular teachers should be emploved in the
public school system, especially in the lower grades. Alice had spokenai
a school mass meeting in favor ol requiring the Board ol Health 1o insist

i
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that only teachers who were “sale” be employed. The morning paper
carried a cartoon, * Mrs. Horne Sweeping the Microbes from the School
Room,"” in which she looked very ladvlike but was active with abroom. "
Her proposed measure was not popular with everyone, but the richest
man in her district, W. 8. McCornick, a leading banker in the state and
prominent non-Mormon, supported her. McCornick's comment was:
“You are right, Mrs. Horne. Don't [ear criticism but stand by your guns.
I see youare elected 1o the State Legislature. Getyour law going and keep
only one thing in mind—the good and the welfare of the people.”!?
Alice’s husband had great respect for McCornick and told his wife that
she need not fear if such sound men as McCornick approved of her
elforts. So, in herwords, I stuck to my guns.” Shewrote to the Salt Lake
Medical Association asking if they considered tuberculosis infectious.
They answered that opinion on the subject was divided. Alice’s
equivalent in the Senate, Dr. Martha Hughes Cannon, the only woman
in the upper house, prepared and introduced a measure providing the
first rules and regulations for contagious diseases. Alice sponsored the
bill in the House.

Ata public reception held shortly after the legislature had begun its
deliberations, Gov. Heber M. Wells, whose wife had died, invited Mrs,
Horne to stand by him in the receiving line. Officers from Fort Douglas
auended this reception, Alice’s memoir describes one episode:

A very dlever voung officer, groomed snappily and rather handsome,
stepped up o me and addressed me, speaking so clearly thatall could hear.
“Mrs, Horne, you would be surprised 1o know how linde 1 care for vour
nuble effors 1o ban those teachers who have lung rouble from carning a
living by weaching in vour public schools.”

1 kept smiling and evervone stopped, awaiing my reply. | did not
hesitate, but ook my tur 1 replied, “You might be even more astonished
1o know how linde other person’s opinions matter to me on such questions
as Public Health.”

There was a general lingh. *Serves vou night,” said his fellow officers,
“This should reach vou 1o be good."'*

Some opposition to Dr. Cannon's public health bill surfaced in the
legislature, but the two women shepherded the measure through their
respective houses.'” Alice wrote:

USee also Salf Lake Tribune
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As the Public Health Measure lay before the Senate waiting the fual
vote, Mrs, Canion and [ went about scanering fowers on the desks ol the
senators, press, messengers, and emplovees ol the Upper Howse. This gave
David O. Rideow a fine opponunity 1o reciie poetys he quoted from
Longlellow: “The hand that scaners flowers.” Soon there was the roll callin
thie Senate Clinmber. The Bill passed! Up we went 1o the Lower House on
the third lleor and repeated the work of disiributing our flowers with the
same results. Then the Governor rrumplh signed. How happy Mrs.
Cannon was with thar grear accomplishment!

Alice waited until the Universuy Land-Site bill was signed by the
governor before bringing up her ant bill. Four persons expressed
opposition. She described her critical maneuvers, On the bill's third
reading, “Representative Albert A. Law moved to strike out the
Enacting Clause. 1 rushed to my desk, picked up a bunch of vellow
Jonquils—the Woman's Suflrage colors— and tossed them on his desk.
The men recognized the portent of the vellow flowers and laughed.” No
one seconded Law’s motion. Horne and Cannon* repeated the linle act
we put on for her Public Health Bill. Lovely flowers were laid on cach
desk.” Then John Fisher from Davis County told her*. . . if it will make
no financial difference, 1 shall not vore for vour bill. Would vou care
greatly?” She replied, “1 should die.”” He rhangf-l:l his mind and voted
for the bill. Nathan Tanner, a representatve from Weber County whose
main interest was bridges, also proposed w vote against the art bill.
" Representative Tanner, thisis just abridge T am asking for. Here we are
on the desert side— if we can get a bridge over that stream to that green
meadow— there are starving flocks,” she wold him. He, o, was swaved
and changed his vote. When the linal objector to her measure cived the
greater need to control the grasshopper “menace,” she asked him: =111
were to tell yvou how to kill off the grasshoppers, will you vore for ic?” She
told him of her interest in zoology at the university and how Professor
Orson Howard had wld her 1o gather up the eggs [grasshopper or
cricket] and boil them.” He also voted for the measure.'®

Cannon and Horne had agreed that they would not speak a word
on the floor of the House and Senate but, instead, would speak 1o each
member individually, Inevitably, they had missed their contacts
with one or two men. Alice was interrupted in the House by ** thar raw-
boned, wall-eyved Doc King who came to her whispering.”

Mrs. Horne, vou are needed in the Senate Chamber, Thev are ready o
vote on the An Billand Senator | Aquillal Nebeker savs vou have notspoken

UHorne, “Uial the Fiesi b ibe Union,”™ g 506
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THE HOUSE BPIOURNED
SINE DIE, 0N THE 1791107
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ol abowr it He declares he will kil i Yeou will have io come down and
tell Senator Nelbwe ket than vonn seaid b the roses—a$ 15 bhunch, Ex'rrgl.'u.lhr_rr
senator koows than Separor | David H.] Peery was the donor, and ihere is
dhianger thar Quill will Find out,

Alice went quickly to the Senate chamber and stood in front of Senator
Nebeker, on whose desk was a large vase ol roses. “Do vou like the
roses?” she asked. When he wanted 1o know il she had sent them, she
replied, “You must answer my question first. Roses purchased in the
dead ol winter. Can't you say vou like them?” He confessed sulkily,
“I'm bought.”

Alice returned 1o herown desk justin time to hear the voting startin
the House. A note dropped on her desk stared, “The Art Bill passed the
Senate unanimously.” In the House, lour representatives voted againsi
it, but the remainder, either w please Alice or “10 bring a more
beautiful life 1o the people of Utah,” as she expressed it, voted for i
Governor Wells, once again, signed it quickly, with the declaration:
“This Art Bill assures that Urah s the first state in the Union o provide a
state institution for the encouragement of the fine arts. So far as we



272 Utah Historical Quarterly

know, it is the direct result of equal suffrage: 1 congratulate vou, Mrs.
Horne." He handed Alice the pen.'”

The bill thar Alice had written out in her own hand and sent to the
printer at her own expense to provide copies for both houses was now
the law of Utah.? Her recollections express thanks to the many who
“did a service to Utah worthy of remembrance.”

Horne and Cannon had initially decided that they would con-
centrate their efforts on passage of their three bills— Public Health, Ar,
and University Land-Site selection—and would not give speeches on
other bills that were brought up for consideration. But three other
measures introduced near the end of the session induced Alice 1o “lake
the floor.” The first bill was designed 1o make theft of one sheep or one
cow or steer an act of grand larceny instead of petty larceny. Alice
recalled this episode in her personal historv. Marcus Shepherd, *a
rather brilliant speaker, . . . joked about turning a live-dollar sheep theli
into grand larceny instead of peny larceny and moved 1o strike out the
Enacting Clause. The whole assembly was laughing at . . . [ his| quips. ..."
When Alice took the floor she told of growing up in Fillmore. Starting
out in a log cabin with a small acreage, her [ather built a two-story brick
house, planted an orchard, and grew fruits and vegetables that he sold in
Pioche, Nevada. Eventually he sold the house and orchard, bought a
“band of horses and cows,” and moved 1o a ranch near Marysvale, Piute
County. The ranch had wide meadows and long timothy grass on which
the cattle grew far. To raise oats for his horses, he bought a sulky plow,
hitched up old Bally, and with the Merrill children following after like
seagulls, opened up along furrow in what he had considered to be virgin
soil. She conunued:

But what greeted our eves? What was planted there? A sieer’s skull?
Yies, 1-pr'|1,,-! We childeen gathered up whiat had been sown ol Wleached
bones, cows’ homs, short horms, long homs. ... Allalternoon we gathered
horned skulls from tha vast cemetery of unmarked, unsung graves!

Gentlemen, when it s such an easy thing w cover in a shallow grave
the evidence thin would convict a cantle rusiler or a sheep stealer, don't vou
think that when one sheep's skull, or one steer’s head is lound as prool of
thefi, thar such proof is sulficient 10 esiabhish more than a suspicion tha
un:llm:lltl-:'l* than cartle thiel has a whole gravevard of heads of horned
stock?®

The legislators grinned, nodded, and proceeded 1o pass the bill. The
ik, pp 7
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daily paper the nextday referred to the incident with the headline: * Mrs.
Alice Merrill Horne Makes her Maiden Speech on Sheep-Stealing.”*
A second bill that prompted Alice to conduct an unanticipated
campaign in its favor was a Fish and Game bill introduced by Salt Lake
Rep. John Sharp. With some nostalgia for her childhood in Millard and
Piute counties, Alice retained a lifelong interest in the sireams and
wildlife of Utah and favored regulations that would protect them. As
debate on the Sharp bill progressed, she became furious. Rep. Heber
Bennion said he could see no reason why deer should be protecred; they
ate his sheep's grass and the grass of other men's sheep. James Beus of
Pavson even objected to robins—they ate up his cherries. Instead of
being protected they should be shot. Alice described her response:

1 ook the Mloor, declaring that 1 had been elected 1o protect the fish
and game. As fast as proposed sections of the measure were voted down, |
straighiway introduced substinute motions that repaired the damage or
restored what was lost. Some Representatives who were at first indifferent
soon enthusiastically joined those Gighung lor Utah's wildlile. We had wo
work [ast. When the smoke of the banle cleared, a fairly good measure had
been salvaged. Mr. Sharp came 1o me and said,* Mrs. Horne, | thank you
fur vour fine work. You know more about fishand game than owo-thiveds of
the men here. Had 1 known vour interest before, 1 should have put the
proposed measure in vour hands belore s inmoducion in the
House." 8

The day before the introduction of new hills was prohibited,
Professor William M. Stewart of the Normal School at the University of
Utah approached Alice about introducing a free scholarship bill he had
prepared. It provided for 200 wition-free scholarships to be given for
four vears of college training. Stewart told her, “1 have noticed that you
women stick to vour petmeasure, and 1 behieve if vou will underiake this
free scholarship bill vou will somehow coax it through.” She ook up
Protessor Stewart’s measure and soon had it through the House, That
evening, when she thought her legislative work was linished, she learned
that the Senate, angered by the House's refusal 1o pass forty Senarte bills,
had stricken the enacting clauses from forty House bills, among them
the free scholarship bill. She quickly went into action, demanding of
Senate President Aquilla Nebeker:

Have the Allalfas [rural representatives] killed mv Free Scholarship

Will, Mr. President?® Thisis a great error which must be recrificd before i is

“Newspapen
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o late, The Utah schools are forced o WHPHOTT, EVETY VO, 1Tany ieachers
for lack of Urah instruciors, The iwo-vear free scholarship courses do noi
allow aspiring teachers sullicient vime o il college requirements. Towould
be bever staesmanship o give our own voung people the opportiunity 1o
ke four-vear courses, | el vou our teachers necd a sounder foundation.
You allalfas should remember that vour ow n bright voung people could be
shining in lights in the far-ofl senlements if these fousvear free schol-
arships were made available. We would not only stop imponing teac liers,
but could furnish reachers lor surrounding states.

Swaved by her words, Nebeker said that if Abel John Evans, the senator
from Lehi, reintroduced the bill he would not object. Alice approached
Evans at once, saving, "You know me as an Alfalfa, bred and born, Why
should 1, why should my measure, be treated as an enemy of the cow-
counties when it was drawn in their interest?” Evans chuckled, *Mrs,
Horne, vou are good-looking and 1 will bring it up.” The bill was soon
passed and sent on o Governor Wells who remarked, *Lam signing this
Four-vear Free Scholarship Bill, remembering the gifis of our voung
people as well as recognizing what women's sullrage has done and is
doing for education, also 1o preserve the culture of Utah.” The entire
episode took “just thirty-six minutes,” Alice remembered. !

In 1900, pregnant with her third child, she chose not to run for
reelection. She never again held anv statewide elective office, although
she did serve as Salt Lake County chairman of the Democratic party,
helped organize and served as second president of the Daughters of the
Utah Pioneers, helped organize and served as regent ol the Daughters of
the American Revolution, and was chair of the Utah Peace Society. She
also served as a member of the General Board of the LDS Reliel Society
during 1902-16 and was invited 10 give two addresses at the 1904
International Congress of Women in Berlin—one on her service as a
legislator and the other on art in Utah, She also found time to author two
books: Devotees and Their Shrines (1912) and Columbus, Westward Ho (1921),

Alice continued her own career as acreative artist untl she deaided
that it was interfering with her career as the mother of six children.
Nevertheless, she devoted much energy 1o exhibiting and promoting
Utah art and artsts. She sponsored more than thirty-five permaneni
exhibits in Utah's schools, each dedicated to a Utah ariist. Many of these
paintings were paid for by the contributions of children as their legacv o
the schools. Her concept was that * Utah has always kept the art’s finer

Ml pp. 35, See also Ralph W, Clowntoerling The {oerty of il A Bfiton of fs First Hunidend
Yemry, rateefoser Salt Lake Cinv: Universioy of Utah Press, 1960), pp. 18483
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ideals. .. and |Utahns| are an are-loving people.”** Alice Merrill Horne
died in Salt Lake City, at the age of eighty, on Oclober 7, 1948.

When the Salt Lake Council of Women established their Hall of
Fame in 1934, Horne was one of the first to be inducted. Posthumaously,
in 1954, one ol the Heritage Halls a Brigham Young University was
named for her.*® Perhaps the greatest tribute to her, however, was given
at her funeral by Minerva Teichert, one of the many local artists she had
encouraged. Teichert mennoned the dozens ol artses that Alice had
helped: “Always was this great woman looking alier the wellare ol the
artists, hoping they would be able to*make a go of i’ inancially and sull
grow in spirit. Few people are so forgeiful of sell. Sometimes she'd lose
patience with those she thought worldly . . . . Sometimes she [orgot on
what a |>i|1n;ll:|r she stood. We couldn’t crane our necks high enough 1o
get her lofivviewpoint. L have caten with her, weptand praved with her. |
have . . . dreamed with her. How great were her dreams!™?

Whatever her other successes, Alice was alwavs proud of her work
as a legislator. The Utah Institute of Fine Arnts created by her bill held
state-sponsored art exhibitions and acquired prize-winning paintings
1o begin a state-owned collection, called the Alice Art Collection. It
contains at present some 1,200 paintings valued at more than
$2 million. Since the art bll's preamble supulated an intenton 10
*advance the interests ol the fine ans, including literawre and music,”
the act was later used o establish the Utah Symphony. The University
Land-Site Selection Committee, under her chairmanship, selected and
located the University of Urah at its present site on the hill overlooking
Salt Lake City, and Alice was always regarded as a special Iriend of the
university, In 1921, twenty-two vears alier the adjournment ol the Third
Legislature, she asked Elbert D. Thomas, then a professor of political
science and seeretary of the University of Utah, how many students had
recetved [ree scholarships under her bill. By then, he wold her, more
than 8,000 students had used the scholarships and Utah was sending
teachers o several adjoining states and the program had been dis-
continued.

That Alice's spunk didn't desert ber alter her service as legislator
could be demonstrated in many incidents, of which two will suffice here.

Alwe Mernll Hoeme, =W Uiabe Ofees ohe Acoisas”” Phe Daf [ Saln Lake Chivg, Augus 1936,
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The first relates 1o her campaign to clear Salt Lake Ciy's air of smoke
coming from coal and wood fires, smelters, raillroads, and assorted
backvard bonfires. She organized the Smokeless Fuel Federation and
the Women's Chamber of Commerce, bui she and her Inends received
no support from the Salt Lake newspapers, which refused to publish
reports of their activities. Determined o make them carry a story, she
and two riends set up a coal cookstove on the corner of Main Streetand
South Temple, near the Brigham Young Monument, and proceeded to
bake rolls and pies, auracting a considerable crowd and disrupting
traffic. The women used smokeless coal—coal from which the oil and
gras had been removed. Alice reported: * My friends and I wore whie
dresses and white gloves. We would pick up lumps of coal and [ even
wiped off the inside of a stove lid with a lace handkerchiel with nary a
smudge. Needless 10 say we got columns of publicy that nexi
day."=*

In 1936 she entered another campaign when the mayor, ciny
council, and planning commission of Salt Lake City announced their
plan 1o widen State Street. This would have required the razing of Eagle
Gate, a famous landmark that Alice and some friends in the Daughters
of the Utah Pioneers thought deserved 1o be preserved. The women
held their protest meeting and determined to stand as a solid phalanx o
prevent anyone from tearing down the celebrated archway, A cordon ol
women surrounded each of the pillars, Said Alice, “We simply must
prevent the continued despoilation by politicians ol our pioneer
aumosphere in Salt Lake City. We must save our landmarks. ™" Deluged
with appeals from many prominent individuals and organizations the
State Road Commission abandoned its plans. Indeed, the chairman of
the Utah Highway Commissioninsisted that thev had never intended 1o
destrov the landmark. ™

A daughter of early pioneers, Alice Merrill Horne lought 1o bring
health, beauty, and culture 1o Utah’s urban and rural communines. As
an art connoisseur, artist, teacher, writer, organizer, preservationist,
and legislator, she was determined, even aggressive, in pursuing
worthwhile educational, artistic, and humanitarian goals. She was
refined but could be militant, kind b also forceful, gentle bur always
determined.

gl Loke Fribaose, Diowepilece 90, 1947
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The Federal Art Project in Utah:
Out of Oblivion or
More of the Same?

BY WILL SGLUTH

In v LETTER TO Epwarp CROFUT, THEN ASSISTANT IMRECTOR OF exhibi-
tions for the Federal Ant Project, western regional director Donald Bear
made a [hltul for what he considered to be one of the more prn!lltln;uit
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states struggling during the 1930s: ©. ., Utah s isolated and desperarely
needs a new standard of some kind ™' His words reveal a perception of
Utah's depression eraartistic climate as static and mundane at best. On
another occasion he called the easel project in the Beehive State
“nothing short of miserable.”*

Evaluations of cultural affairs in present-day Utah siill lead many
observers, t‘spt“u&ll\ and perhaps mgmﬁt_anlh its own citizens, 1o
lament an on-going lag “behind the times” and 1o conclude thar Salt
Lake City has from its inception suffered from a sel-imposed isolation
from mainstream navonal trends. The Federal Art Project | FAP) under
the Works Progress Administranon | WPA) was, however, while certainly
not the first federal intrusion into the social activities of Urah, a major
investment in money and effort on the part of the United States
government 1o dmelﬂp and nurture artstic production as well as 1o
provide economic reliel. The FAP perhaps fell short of realizing Bear's
wish fora* new standard,” butit did provide artisis with the opportunity
o paint full tme and o create outside the context of community
expectations. The very presence ol the project fueled the minority
opinion that art could and should be something more than decorative
or didacuc and validated the artst as a professional. The FAP in Sali
Lake City encountered internal administrative problems and elements
of public opposition as it operated cautiously alongside esiablished
state agencies and entities, vet it managed to contribute 1o a growing
artistic awareness that was neither homogeneous nor isolated.

Barbara Rose, who called the WPA a* crucial l'l‘t.EII.]ll'r in American
art,” noted that one of its primary successes was 1o “arouse a con-
sciousness of art in the far reaches of the country, where many people
had never belore seen an onginal work of ar.™ Utah has alwavs
qualified as pancof the* far reaches ol the country,” but original works of
art had been plentiful since the late nineteenth century when an acrive
art colony evolved in Salt Lake City, Although no art marker per se
developed until well imo this century, regional painters found work
domng portraits and occasional mural decoration and several survived as
eachers. The Society of Utah Artists was formed in 1893 to promote
exhibits, encourage sales, and enhance opportunines generally for

"

Dhonnnathal Basar v Eabwardd . Crslun, August b, V937, Avierio i Ao lives ol Ane AAN, Boooid
Coromapy B4 RGO, Roll DOCI06, Napomal Aochives, Washogom D

Richuard 12 MeKiidie, e New el for At | Prigiceton M Priwton Universiny Pross,
1973, p. T

P b B, Dimevacatie Aof Sere 8005 von, cl o Soew Yorks Hole, B, aod Winsion, 1055,
1 LS



Federal Art Project 279

painters working in the territory. Utah entered the Union three years
later, and in 1899 the first state ant collection in America was cre-
ated, sponsored by legislator and ans enthusiast Alice Merrill Horne
(1868-1948). Sull, an adequate support base was slow in developing,
prompting most later artists to leave the state in order w fulfill their
artisticambitions, This drained Utah ol walented natives before and alier
the turn of the century, including such figures as John Held, Jr. (1889-
1958 ), creator of the 1920s flapper girl, and noted realist pamneer and
L(_'I.lll,'lt[]l‘ Mahonn Young (1877-1957). Arusts rightI}' pt'rcr:iwd the local
community as reluctant o change and ill-equipped 10 offer
recognition or financial reward. New York Citv became a mecca for
these vounger artists not only for training but as a place 1o live out their
carcers. Those who remained or returned home found Utah's small
population and cultural limitations discouraging. Even more dis-
advantageous lor painters of the 1930s was the narrow, focused
aesthetic theyv and their public had inherited from their predecessors.
Brigham Young, an enthusiastic supporter ol the performing ars,
perceived the importance of the visual arts more in terms of practical
apphcanons, e.g., the decoration of the Salt Lake Theatre or panoramic
scrolls used o disseminate Latter-day Saint history and theology.* Inan
essay atempting o characterize the Mormon personality, social
anthropologist John L. Sorenson made these observations:

[Mormons| like o organizeand do things as agroup, They make good
organization people, whether i large corporations or in local neigh-
borhood clubs, Harking back w their past, in other wards, they prefer o
act conperanvely, Thas, they are sirong in the perfforming ans where
numbers of people are involved, bun therr mstiunonal life has not given
the same CHCOUTAgECInent 1o the I'lfi\ll[l' Ars: ]:.‘lililing, \1lllil'|.l.l.l'i', andl
creative lierarure

The emphasis on authority and obedience aceords with their own
desive for predicabilioy and order.”

The strongly ordered and communal character of earlv Uiah
culture is reflected in the work of such artists as John Halen (1854-1911)
or even the non-Mormon James T, Harwood (1860-1940) who were
trained in the European academy wradition. Each clung tenaciously o
well ordered and logical space, with an emphasis on nature’s more
democratic narratives. Swvlistically, their painting was a response to the

Uror b kg an prsnsoraimie sovolls, soe Rivhand Lo Jessen amld Bichand 0 Conai, €04
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past, denved rom a blend ol post-Barbizon and Timpressionise
inpulses, T comem, Harwood and Halen consistently siressed themes
ol order, calm, and comentment,. Along with their peers in Urah
Territory, they expressed either an unshakable optinisin in the stabilin
ol the world oran equally nnshakable Luth inaworld w come. While the
sulitary acovine of painting would alwavs he somewhae antithetical o
the grouproviented Mormons, both the methodology and spivineal
perspective of these artists were acceptable o a community desirous of
“prediciability and order.” Landscape painung in this mode continued
to dominate Utah art history. Realism, as practiced by the Ash Can
School in New York, could embrace the gritty urban scene with a no-
holds-barred objectivity, Subjects such as workers, prostitutes, and
prize fighters aswell as the manmade city skyline recognized the matter-
of-factness of daily life. Such an orientation would have been abrasive to
the established spirituality of Urah art. The generaton of Uwah painters
who gravitated towards this brand of realism did so necessarily within
the New York environment. Local manifestations of either an Ash Can
sensibility or modernist inclinations were rare in the teens and twennies
in Utah and lacked the power and conviction displaved by castern
artists, The all's-well-with-the-world quality of Uwah ant was first
questioned at home in artistic responses to the depression.

T 1929 the stock market crash quickly and seriously alleaed Urah.
Per capita income had fallen o 71.5 percent of the national average by
1931, Aceording o one study, = At the depth of the depression, 61,500
persons— 33,8 percent of Utal's work force—were unemploved, winle
comparable thousands on Linms and ranches laced loreclosures and
market prices that did not recover production costs.”™ The iniial
response o the cnsis was characierisucally opunusue. Gov, George H.
Dern informed Presidemt Hoover that the economic luture ol the stae
looked good and that the legislanure could deal with any specilic
problems. Like Hoover, Dern believed thae the depression would last
only a short time and thar privace charitable aciiviey could provide
suflicient reliel in the meantime, While hundrveds walked the sireets ol
Salt Lake City looking [or work, the Communist party organized a
march of 1,300 people on January 31, 1951, 10 demand unemploy-
ment insurance,” The legislaare responded with a statement opposing
anv form ol dole. Privane charities began o exhavst their limaed
resources, and growing unrest was evidenced as crowds ol protesiors
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disrupred sherifl's sales i wrbanized Wasaweh Front arcas and were
repelled with wear gas. Following a Democratic sweep in the 1952
clections a new approach 1o the depression evolved.,

Gov. Henrv H. Blood determined that Utah would now look to
Washington for assistance and direction. At first the legislawre
attempted 1o pursue its previous course of conservatism, burt the
onslaughtof Roosevelt's New Deal measures upset their collective sense
ol restraint. Despite the predominant awitude that relief was a private
and not a public responsibility, support for work reliefl grew. The first
federal relief programs generated were the Federal Emergency Relief
Administration (FERA) and the Civil Works Administration (CWA).
Under the auspices of the Women's Division of the CWA the Public
Works of Art Project (PWAP)was implemented in Utah,

The braimchild of Edward Bruce. PWAP was administered under
the Treasury Depariment, surviving only four and a hall months during
the winter of 1935-54.

Browe encouzaged dhe movmsn e thie arist wais like any other antisan
who pand renn, ane, and Bad a Bonlsy < notaremoteaestbere who lived inan
annie and exasted oncispararion, The Lace thin the government lad aken
sucha realistie posivion | vt olsupporing visual artises|, Broce contended,
miade the PWAP more than an complovoient program: ivcould ot belps b
stintnelane the creanive pices ol grarelul American artisis”

In Utah artists were no doubt grateful 1o find themselves the
recipients of lederal patronage, but juices were far from stimulated. The
Salt Lake Trbune veported that * Pictorial interpreations of life as it is in
Utah today, shunning the allegorical, are suggested as subjects for the
artists,”"® Of the ten projects initially assigned, only one dealt with the
present, Ranch Kimball's (1894-1980) task ol documenting in drawings
the activities of the Civilian Conservation Corps. All of the others fell
back on romantic interpretations of Utah history. Carlos Anderson
(1904-78) rendered aseries of twenny-four drawings of Salt Lake Citvas i
was in the 1860s, and the well-established Harwood, then seventy-five
vears old, painted two idyllic scenes of pioneers entering the valley
nearly a century carlier. Other projects involved re-creating aspects of
early Indian life. The largest assignment was given 10 Lee Greene
Richards [1875-1950) 1o design and execute murals for the Utah State
Capitol rotunda. Richards supervised three other artists in covering
1,500 square feet of canvas with historical narrative involving 100 ten-

MuKuete, e Newe D!, I |4
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oot ligures, including the Catholic missionary Father Escalante and the
ubiquitous Brigham Young complete with an ox-drawn covered wagon.
The PWAP work, with the exception of Kimball's, did not reflect any
aspects of the depression or contemporary Urah. Rather , it celebrated
in prosaic terms a simpler and more secure way of life thar had
disappeared. It appealed to the conservanve ethos ol the community
and reflecred the general feeling that ant should be either instructional,
like the Capitol murals, or spiritually uplifiing, like the easel work

PWAP soon gave way nationally 1o the Waorks Progress Admin-
istration (WPA). Prior to the establishment of the Federal At Project in
Utah under the WPA, however, a few projects were completed with
FERA funds, the most notable being the Capitol rotunda murals. Under
FERA Utah ininared a state Public Art Project on Augusi 14, 1954, that
l.'I!lh'E]-Ill:l..’l.‘{l IWEeNIV-two artists doing |1!|u:~.llj.' casel work for $3,131.63 in
wages.

When the Capitol murals were tinally dedicated in 1935 the Deseret
News repornted:

Crne thornge wall be comceded b all wloo see the moals ey oo adald
wodor andd Tibe 1o iln |‘|l|||f|1|.|u;._-| They are i L1'|'||1||J_', wiih il o LRl adl ihi
stiuctnirds, Tl ddos Bevnge seavannn by, andd Tuonnshohe bareoiess and coldiiess ol
e vast, open, white spaces, Those paionings inovisars e cone will bisas
restinnony o the vadoe of e Pabilic Works ol Ao Progecy, Hanced by da
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fedieral govermupen whinch has given so many antists an opiprormmny i do
worttlwhile work loe socien,”

The WPA was arganized i Unalyin 1935 with Darrel J. Greenwell
as state admimistraror, On Ocober 14 of that vear regional divector
Donald Bear recenved a memorandum from Holger Cahill, WPA
director, authorizimg Bear 1o approve or disapprove on the basis o
their arsue mtegrine and social desrabiling, projeas calling for the
emploviment of arists, eralismen, eic, as outlined in Supplement 1 ol
Bulletin 29, in the Stae of Utah, which will employ 90 percem reliel
personnel” ™ By February 1936 Bear was able o report 1o Cahill;

The wiide of the Uiah people s oesiremwd graalving, Bo tha
prbilic and the arsts ave very pleased with the an proecs, mon so much
Frovmn chie proon o views ol whia smomey i biveags thiens, b Livcaese i seeimns
vk sllen chemaebanee o divelop thean of their own locale, Thev are most
enithusiasig, !

The enthusiasm described by Bear contrasts with the iniual
disorganization of Salt Lake's FAP ranks. Under FERA Judy F. Lund
had acted as a supervisor for the state's Public Ant Project, Tn April 1936
Calill recewved leters indicating Lund was stne direcior of the FAP,
When he questioned Bear about her appointment, he discovered tha
Bear thoughe Calill's office had appoined her ™ A small bureaueraric
mightmare ensued, and not until Marcch 3, 1937, was Lund officialls
appointed by Cahill as state direcior of the FAR' The significant poin
1s thatofhicials ofthe Utah WPA wanted astate director, even though Beas
had advised them o keep administrative costs low and simply use a
supervisor,' An early plea for a direaor was made o Cahill in 1935
fronm a represemative of the Utali WPA:

From the sumdpoin ol the present program and the developmen ol
merest i art which will imake o the establishoent of @ permanem an
woverient fon e St ol Uiy, i seems Tighly desivalsle thar e bive a
Stane Divector ol Avt Progecis appoinied whowould Le i position to ke
the i vse ol o avalalale talear aand Loy o Tonnddation Loy a oo
comscisiess oy e gy ol vhe gesneval pobsdic i e soane, '
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Two months after Lund's official appointment, the Salt Lake FAP
joined forces with the Utah Ste Instituie of Fine Ans ([FA)
organizing the annual state exhibin. The TFA now the Utah Ars
Councill was and 15 a branch ol state government created i 1899,
Governor Blood anended the exhibu opening and heard speakers
identify three main goals ol ant in the communite “Art as a cultural
stimulus, Artas an emotional owtlet and inspivational outler | and] Areas
a means ol emploving the nanons and the States artists in great
educational and recreanonal projeas.”™'™ The progress ol the FAP was
outlined and the results highly prassed. The governor was presented
with a hand- painted silk stane flag, a large bronze ray for his receprion
roomi, and a bronze wastebasker, all made by FAP enrollees. The value
of the FAP was thus confirmed in a verv public fashion, and the nod of
state approval was given to the project. Blood's early 1932 strategy of
looking 1o Washington lor guidance was applied direcily o the FAP.

Perhaps the major difficuliy confronting the Salt Lake FAP in 1957
was an on-going problem within is advimsiranon. Only one month
alter the successful annual stare exhily opening, Bear nonfied Thomas
C. Parker, assistant divector ol the FAP in Washington, that internal
discord “had come 1o the point where the Women's and Prolessional
Division, the Finance Deparmment and the State Administrmior's office
fele that the art project was almost more trouble than all the other
projects that they had 1o handle” A xlul.pupm personnel followed in
which Judy Lund was dismissed and Elzy . “Bill™ Bird (1911-

|‘.||‘.lu|n=.'r::f as the new FAP director on August 1, 19537, Bear called the
personnel change a dehicare™ sitnation, and the result in a city as small
and close-knit as Salt Lake was the lormation of a group forever alier
opposed 1o the activities ol the FAP.Y

When Bird wok over, no important mural projects or exhibition
programs had vet been launched. With both Mormon and non-
Mormon artists enrolled, the project consisted mainly ol easel painiing
and poster making, and artists were also working on the Index of
American Design. Predictably, many of the easel works reflecied the
tendency toward “art as an inspiratonal outler” advocared by the
Institute of Fine Ans. While some artists were grinding out more
formula landscapes, elements ol the era’s emptiness and despair made
their wav into the studio i such paintings as Howell Rosenbauny's

b An Cooals Onbined as Avasal Eahilan Qg™ D Nows, May 17, 1957
S imnabed B v Thidmmas Parker, Julv 21, 1057, AAA RGBS, Roll (M1 06,
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(1908-82) March Day in the City and Bleak Countryside. Similar impulses also
appeared in the work of Henry Rasmussen (1909- ) and Roy
Butcher (1909- ), but none dealt with the more complex themes of
the 19305 as directly and elfectively as LeConte Stewart (1891-1990).

Stewart never signed up with the project. He taught throughout the
19305 in Ogden. Once exclusively a landscapist, he turned his atention
during the depression 1o scenes of gas stations, viaducts, and rail vards,
“Itis not that [ove the lvrical in nature anv less,” he said in 1935, “but |
leel thatin modern life there i1s nottime or inclination for it. In these new
pictures | am not striving to represent beauty according 1o the wra-
ditional standards; 1am trving to cutaslice of contemporarylife, life as it
is ... as | have found it. For vears, T have felt it most strongly, vet have
wmed aside and soughi the solitude and peace of naware.™ ' The Smiths’,
the Jones', and Browns' of 1936 is a quiet evocation of depression-era
hopelessness, and Signs of Spring an understated acknowledgement of
the encroachment of the modern world. Ogden Alley and Finale  Mormen
Gravevard) look at life's grim realities.

A prolific artst, Stewart exhibited at the Art Barn'” in 1934 and at
the University of Utah in 1935, At that time there was no institution in
the state designed to bring art to the public on a regular and democratic
basis, Alice Merrill Horne had organized commercial exhibits as early
as 1921 inside of Utah's largest retail department store, ZCMI, and in
other locations under her tight personal control. This situation changed
in 1938 with the single most imporant project of the FAP, the
establishment of the Utah State Art Center.

The Salt Lake FAP had found a strong ally in the Institute of Fine
Arts, especially its chairman, Gail Martin, who was also art critic for the
Deseret News. On March 5, 1938, the IFA held a conference in which 150
delegates resolved that government support of art was “commend-
able,” that the * Federal Art, Music, and Writer's Projects in Utah should
be continued,” and “that a Federal Ant Center to house and display ant
abjects ol the past and the present is urgently needed in Urah, both as a
means ol encouragement o artists who may exhibit there and as a
means of educating and inspiriting the people.”*" Martin sent a copy of

“_].l:ll:l!"n Huoselting, LeConte Stewart, exbibiton cialog (Salt Lake €in: Sali Lake An Cenger,
196Z), p. 6.

A srmall gallery in Sali Lake City, the Arr Barn both prediuies and posidaies the Usah Saie An
Coenrer and warrants further siudy, Tncorporated in 1931, it sponsored exhibits, readings, per
lormances, and classes Fora recem overvies see Salt Lake Trdune, Febiruary 8, 1987, p. 7. Political
and acsbictic diflerences among Uiab aniss prevenied the pooting of resournes

Resolutions Adopred by the Utah Tostionte of Fine Aris, March 5, 1935, copy in AAA RGED,
DCInG,
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Utah State Art Center gallery in the old Etks Building, 59 South State. WPA
collection, Utah State Historical Society

the resolutions o Harry Hopkins, head of the WPA in Washingion,
along with a letter stating that the FAP“will do more to advance the arts
and provide a livelihood in Utah for protessional arusts than any other
one agency.” It also would * decentralize the aris by keeping Urah artists
at home to brighten and enrich life within the State.”*!

Martin worked closely with Elzy Bird and the regional advisor [or
the FAP, Daniel Defenbacher, in attempting to find a local sponsor for
an art center. Private sources, the county, and the city were solicited to
no avail. Prior to 1938 the IFA had received only $100 per vear to carry
on the annual®state exhibiy, but Governor Blood was persuaded 10
transfer $2,500 to the IFA to fund the center, making the state partners
with the FAP. By Julv 9 a lease o eccupy the old Elks Building at 59
South State Street had been signed. The plans that Defenbacher, Martin,
and Bird had for a center met with some oppaosition. Judy Lund, former
director of the project and a member of the board of the Institute of Fine
Arts, fought against aspects of the program, causing “considerable
dissension,” according to one contemporary account. Bear wrote to
Parker that “Mr. Bird is going to meet terrific opposition from the

"eanl Marmin i Harms ||||npl.|||1, March 14, 1938, AAA RGHS, Raoll DE106
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enemies ol the project, thatis o say, the friends of Miss Lund, and il Dan
| Defenbacher] or someone else qualified could be there to back him up,
I have everv reason to believe that we would be verv proud of the results
10 be accomplished during the coming vear.”™*

The Art Center had s official opening on November25, 1938, and
although no one from Washington made it out 1o *back up ™ Bird, the
event was a success. Governor and Mrs, Blood anended, and those who
had “bitterly opposed the whole scheme™ found themselves praising
the facilities.** Donald B. Goodall, chosen by Defenbacher 1o run the
center, reported 1o Thomas Parker that the opening of ithe An Center
“was attended by a hostollocal dignitanies . . . [and| one and all agreed
thatthe Ant Center would be an® excellent thing for the communiny,” and
have hinted sirongly at cooperation.” Noung that the LDS church*was
unofficially represented by several . . . officials,” Goodall opined i
“their support, of grear value o the Cemter, will be one ol the firs
important objectives,”*!

Indeed, the center’s relationship with the Mormon church, while
not ideal, was far from inoperative. Bill Bird recalled:

Evervone, | think, had good words for the FAP. We had a lot of
maerial from the Mormon Church Reliel Sociery Relic Halls thar we
reproduced lor the Index of American Design. D worked with the sisters of
5t. George in setting up exhibitions in their new Relic Hall. 1 gave several
alks here in Salt Lake 1o the Reliel Societv on Early Uiah Cralis, eic. Some
of the ladies from the Lion House, . . . came over and lu:ri». lasses at the
Center. We had a good relationship with the Church.’

The arts stood on lirmer ground perhaps than ever before in Utah
history. Scheduled classes were instantly successful. Although the Ar
Barn and the University of Utah both offered courses, the Art Barn was
limited in size and scope and the universiny charged tuition. The An
Center classes were {ree, a cause ol some concern Tor the other
mstitutions. Sull, the public eagerly enrolled in the new programs. Ina
1940 report to the community the Center boasted thatin the fivst vear of
s existence ithad been* host 1o 75,000 persons, over 200 visitors a day
or more than hall the wotal population of Salt Lake Citv, " In addition,

E. . Bivd 1o Dasiiel 5 Defeibacher and Bopald Sear o Thomas Parker, Julv 22, 1958, AAA
RS, Rul |J'[ |0, '

Gl Martin o Dandel & Defenbacher, Novesmibaer 26, 1938, ALA BRGE0, Boll DEL0G,
‘__'Dnm]d Goodall 1o Thomas Parker, November 30, 1958, AAA RGG9. Roll DC 106,
PE ) Bind e b, Octeber 14, 1988

pon }'""“ Lliah Stase Ant Cenver Report wo the Communing™ March 8, 1940, AAA BROEY, Rull
SO7,
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2,200 people had enrolled in Ant Center classes since its inception, of
which a third were children. Bevond the visual arts, the center held
musical events, lectures, and plavs, Before long, branches ol the An
Center established in Provo, Helper, and Price were bringing wraveling
exhibitions to these more rural areas.

One of the first artists Bill Bird approached in 1938 concerning an
FAP-sponsored traveling show was LeConte Stewart®” An extremely
sensitive painter, Stewart had nonetheless felt modernism to be a
“disease” ever since he had seen the Armory Show in New York when he
was studying at the At Students League.™ He disdained cubism or any
form of abstraction. Along with a number of other representational
painters, Stewart contested the legitimacy of “modernism™ with a
growing group of progressive Utah painters, One ol these, George
Dibble (1904- ), had also studied at the Art Studems League bui
came away from New York a cubist. The ideological gull between these
factions became a heated issue, and the serene interpretations of
Harwood and Hafen seemed suddenly dated.

The Utah State Art Center gave the Utah moderns their first
showing in January 1942, although Dibble's work had already been
shown there earlier. Don Goodall, the center's director, idennfied
himsell with the moderns, as did Henrv Rasmussen, Leone Eiel, and
Millard Malin (1891-1974}, who were on the ant faculiv of the center.,
The artists issued a small manifesto on the occasion of their exhibit in
which they dedared that “The Modern Amist does not attempt o
reproduce the photographic or surface appearance of things but. .. uses
emotional and intellectual freedom in organizing the subjea into
unified form.”** Although this mav sound ame— and it was compared
to East Coast issues of the same time— the idea of melleciual freedom,
which gave rise 1o these abstract images, was whollv antthetical 1o the
long dominant local impulse toward © prediciabiliny and order.” Aristic
pluralism was more evident than ever before in the state, and the Ant
Center greatly facilitated its appearance,

“We had exhibitions from all over America,” Bird recalled. “We
even brought in some stull from the Mellon Collection outr of
Washington,”" Other exhibits incduded paintings from the 1959

SR ) Bind e Mildeed Helsbaner, Ociober 26, 1958, AAA RGAY, Roll DCT06,

“Rolwnt Dawis, Letmate Steanrts e Sperid of Fandroape | 5ab Lake iy LDS Musewm ol Chorch
Hustasry: aned At 985, p 23

TBurke, Elalk Aot of tie Depieoaen, ppe 19, 20
'k | Bird w0 awihor, Oerolser 14, 1955



The Federal Art Project's free painting elasses aftracted a diverse group of
;J.'i'."”r'.';h']ﬂ.'t Sume classey oere keld gt the Art Cente f, aflers “on locatian ™
WP ealleciion, {'SHS

World's Fair, prints by Kathe Kollowiz, *Directions in Amencan
amnng  from the Camegic Instute, and a history of muarals
consisting ol reproductions ol the work ol Orozco and Riwvera,
Politically, Utah participans i the project were Largelv non

demonstrative, In 1936 a group ol arasts had men o discuss lorming a
local chapter of the Amerncan Artsts Congress.™ No documentation
has surfaced o identifv who these arisis were or o prove thata chapres
was ever established. That such a meeting was even held, however,
suggests clements ol the polincal lelt among Utah arists. The lollowing
vear, artist Henny Rasmussen wrote to Washington thai . . . we here in
Uiah are verv inieresied i gamming full nghis and privileges lor the
Aliens on WPA Projects, especially on the Art Project,”™ ™ Such an issue
muist have been controversial within the context of local polines.

Jiidy Boaeeusd pie Haslgai o aloill, Somenibaer 25, 1980, AAA RCGY, Roll DTG
Hewry Basimessen tor Edlen & Woodwand, Avegosa 15, 1997, AAA BOGY, D1
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Inthe 1952 elections in Utah 4,000 vores had been cast for Socialise
presidental candidate Norman Thomas and 1,000 vores [or a Com
munist gubernatorial candidare.™ Regarding leluise polities and the FAP
arnsts, Bird recalled:

“Connmsts™—the word wins very oew thoi.. Mo oone i the | Utah)
An world thoughn much abowm them or gave a diaomin, Les Wive, with ohe
5. 1L Pobce Force, hiad 2l of = Pionkos " Soone ol theanises bad the honoral
beang on this st Ranch Kimball, Domnald Goodall, E ). Bird, Gordon

Caape | andd] there were others

Project artists may have made this lise simply because they were artists,
still a questionable activity in the minds of many, and because they were
in supporn of and receiving government aid, Yer another reason may
have been continued concern on the pan ol conservatives over how
many votes Commumnists had garmered in recent elections. Inany case,
Communist or Socialist themes did nov appear overty in Uah an

Florenee Ware's murals

i Kengsbury Hall placed highly stylized
figueres i a spatially complex design

{ YA aflections

Murals became a strong part of the project during Bird's tenure.
Florence Ware (1891-1971) and Lee Greene Richards (1878-1950
execuied murals for the University of Utah, While Richards s work

|||||I.|.,||||.| ||||||||-|| B ||||'|.I|',l| |!:|r|.|-.'1||l|| I I-Nl
TE B W] aae dvsi bk, Movesiiber 4, SR
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“Coke Choenis al Sunmyside 19087, ane of Eyan Fausell's moerald sielfecls i thi
Price City Hall. USHS Preservation Cffice photograph

continued in a tradiional vein, Ware's murals in Kingsbury Hall
incorporated highly sivlized figures imo a spatally complex design.
Lyvnn Fausett (1894-197771. who had retcurmed from New York, where he
had served as president of the Art Students League from 1932 10 1936,
completed lour murals under the project. The best known ol these,
produced for the Price Ciy Hall, was again a depiction of pionees
history but one in which the realines ol life were [ully realized. Indeed,
the representation ol a mother nursing her child caused considerable
concern, and, although Fauseu did not wam 1o make changes, the
mavor's wile convinced him o paint a lace jabot Inll over the area in
question.*” This was perhaps an unavoidable concession at that tme,
but the vigorous realism Fausett brought to his work was an impulse that
could not be as easily painted over. By way of contrast, Evereu Thorpe's
1907 1942 work, Early and Madern Prove, done lor the Federal
Building in that city and sponsored by the Section ol Fine Arts our ol
Washingion and not the local project, continued to assuage local tastes
with a historical mishmash in the radition of Richards's State Capitol

Robert S Olpin,  fietwnany of $oak def | Sali Lake Ciny Sali Lake An Cenner, 19760, p 81
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rotunda scenes. Efforts at censoring project art and activities continued
until the center closed during World War 11

In the small town of Springville, Utah, WPA funds had helped 1o
construct an art gallery in 1937. Known as the Springville Museum of
Art, it housed asmall collection of local art. Don Bear had hoped 1o take
advantage of this modest institution 0 begin a strong exhibition
program for the state, but Springville proved too small and too far from
Salt Lake where chances were best 1o establish such a center. The new
building provided a mural opportunity, though, and Bird was quick to
assign the task o Gordon Cope. Bird remembered that only a few davs
after Cope completed the mural, citizens of Springville painted over iv
It disappeared so fast, according to Bird, that “1 can’t even remember
the theme of the mural. ™"

Art remained controversial in the Uah capital, too. Alice Merrill
Horne, author of the 1899 art billand of the first book dedicated 1o Utah
art and artists, Devotees and Thewr Shrines (1915), staged a crusade against
the Art Center after it opened. Siill a powerful figure in the arts, she
enjoved a considerable following, but her rhetoric, lull of fire and
brimstone, seemed outmoded w0 the much vounger generation of
artists working for the FAP. Ina 1940 edition of Art Strands, published by
Horne, she attacked the center as a “barbarian invasion.” In her view,
“Religion is Artand Artis Religion,” and she called the center teachers,
who smoked while they worked, “vandals.”™*" The issue of nudity also
greatly concerned Horne. The intensity of her campaign is revealed ina
lewwer 1o President Franklin D. Roosevelr:

We have a valuable collecuon b through the appomoment of
mainly Jewish) over our fine Llah anias, grean damage has come 1o ous
culure . . ..

Has some one set their hand w destrov us? This present decadent an
15 padul. 1 can only connnue as 1 have for 50 years secking o elevaie the
culture of our people. Why is the government interested in desiroving,
making a shambles of our carly ar?**

Horne's efforts o undermine community interest in the An
Center proved [utile largely because she represented the older artises
and their aesthetic almost exclusively, leaving no room to accommodate
the interests of a new generation. A painting by Minerva Teichert [ 1889-
1976, one of the few vounger artists belonging to Horne's * Academy of

“Inietviiow with E l Hird, Novemileer 25, 1984
CAlice Memll Horne, Arr Stranes (Salt Lake Gy, Apnl 6, 1990, pp. 20-2]
"Horme to Roosevelt, May 1900, AAA RGHEY, D106 Paretid heiical comimeni s Homme's
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Western Culture,” was reproduced by Horne in her Strands anack 1o
illustrate the concept of traditional beauty inart.™ Yet, Teichert's fewish
Refugees, with dispossessed emigrants crowded together in the fore
ground and the Manhatan skyline in the background, was uself a
painting addressed to a shilting sense of values. Another painter trained
at the Art Students League, Teichert worked throughout the 1930s inthe
isolation of Cokeville, Wyoming, producing both large-scale paintings
of Mormon history and highly personal interpretations of western
life.

Recalling the activities of Horne in regard o the center, Bird, a
professed non-Mormon, noted:

I think she had set hersell up as the keeper of the mores and morals of
the State of Urah, Also, she was THE AUTHORITY on ART and letno.
|one| dispute it To her, looking through the frame of a painting, »Iu—
wanted 10 see all the beauty that God had creared, reproduced :
envisioned by the Bible, the Book of Mormon, and Alice Merrill Hslrm

. Lknow she dido't like our An Center, and I personally ||Il|n tcare or do
mmlnng to change her mind. Things were moving forward. "

Indeed, things were moving “rvard and stvles were changing.
Project artist Rasmussen, described by Bird as a “dved in the wool
Mormon,"!! produced crudely ]J:Iillll‘[.l vet forceful visions of church
historv such as Mormon Crickels ard Temple Builders of 1940. The arust’s
Scorched Farth of 1941 is a har.h evocation of the Second World War.

Bird, himsell a student ol J. T. Harwood, had painted in the
manner of his teacher until the late 19305, His work gradually took on a
more regional flavor as he dropped the impressionist idiom and
..:{Iupu-f.l [';_,_mr.ql :u,llu:-n matter. Bird's strongest paintng, The Gossips—
done in 1940, the vear of Harwood's death and Horne's vituperative
attacks— shows three ample women, dressed alike, in front of a rural
mailbox with their bodies hunched over 1o whisper. It was rejected for
exhibition at the Springville Museum ol Art, no doubt because of the
graphic and unflauering portraval of the women, whose bodies were
barely contained by thin clothing. The real content, of course, was an
indictment of peuy and conformist thinking. Though rejected by
Springville, The Gossips debuted in an exhibit organized by Donald Bear
called * Artists West of the Mississippi”™ where it hung between a Grant
Wood and Thomas Hart Benton's Susanna and the Elders. According 1o

Hurrme, Strands, o 18,

"E ). Bind o awihor, Novemiboer 4, 1988,
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(Cheldren's class al the
{ltah State Art Cenler
WPA collection, {ISHS.

Bird: “Mavbe, if the War hadn’t imerceded, 1 could have been a good
painter. 1 like 1o think so, because 1 had a preuy good stare." 1

The war did intercede, however, and led 1o the demise of the Ant
Center. On July 15, 1942, the WPA Federal Art Program became part of
the War Services Program, and the Utah State Ant Center was renamed
the War Services Center. In 1943 WPA suppon was discontinued
altogether, Bird was drafted, and a final blow was struck in July of that
vear when the Elks Building was sold and the Ant Center loreed 1o
vacate,

In retrospect, the activities of the FAP in Sali Lake Cuy were
certainly not necessary in promoting the continuation ol traditional
painting, nor did they give rise to the Utah moderns. The projeas did,
however, especially with the establishment of the Art Center, make ar
and the responsibility for its continuation avery publicissue, The center
acted as a conduit for otherwise inaccessible exhibits and as an advocae
for alternative artistic viewpoints. The greatest single viriue of the center
was IS E'rl_l_ll'dlj."\lll_. Ui}{_‘ll [ E“\'l"r!'l"\' .!:|]||. CONEROVersy, IIH_‘ center “"li“d
an audience in Salt Lake Citv. In the posiwar vears, the Salt Lake An
Center and the Utah Museum of Fine Arts were established along with
other visual arts institutions in the state, and the Mormon church
opened its own museumn. The legacy of the FAP in Salt Lake extended
bevond merely setting a precedent for government responsibility in the
arts: it was the first organization in the Intermountain West 1o provide
and disseminate democratically a wide range of visual material, and n
demonstrated the need lor and value ol such instiiutions.

SE ] Bied o mmhor, Sovember 4, 1955
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Book Reviews and Notices

Lintle Cononwood Canvon, Mammoth
and Silver City i the Tinne Miming
District, Scolield, and Silver Reef, Urah;
and Globe, Arizoniw Their expericnce
was tvpical of many miners as they
followed rumor and friends from one
canip 1o another looking for clusive
steady work—all the while hoping 1o
carn enough money w bring lamily
members from Scotland to Uah and o
take up farming or ranching. For these
three the good tmes never came -
nancially, although each man consider-
ed himsell much bewer ofl in America
than in Scotland.

There is a disquicting element o the
levers, perhaps because the human
[railties of their authors are so evident
—the selfnghteousness of James, the
anger and contempr for evervone of
John MacNeil, and the disappoiniment
ol John Thompson when s mother
and steplather did not immigrate o the
United Stares alter he sem money for
them and iheir children. A sense of
unfulfilled Family life marks the leners,
James  never  marmed,  though  he
thoughi and wrore about i often. John,
whose marriage like life, lefi him une
(ulfilled, blamed his brother James for
gquarreling and  pushing him ino a
marriage he regreaed: My Selecuiion of
a Parmer wasmt verv good . ., . My wile
has pulled ar the opposite End of the
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rope Ever Since we was Married and
throw Cold water on My Emierprise
Every chance . . . . She is a Staunch
Mormon, 1 have No use for religion
whatever. My wroubles Have Made Me
as grev as a a7 ope 287) John
comsidered his sons Lz, unhelpful,
anel vuapprecaive. John Thompson,
despite his own poverty, seemed 1o be
the only one w recognize and appre
crare than the good vmes did come lor
b lhuugh piod i a linancial Wav, Alter
his death, bis wife wrote 1o her parents
in-law, 1 had 10 vears of a happy
marvied life. He went o the greave
[withow| ever giving me |an| angry
word. He verrv ofien said 10 me °1
wonder il thear isa man and woman as
happy as we are™ [p. 215)

Publishied as volume fourin the Urah
Centennial Series edited by Charles 5.
Percrson, A Good Terie Comng veveals the
forces thar acted on a ninereenibecen-
wiry Bl in the Old and New Worlds,
The published lewers bring sparis back
1o thie lives of ordinary individuals long
deceased, iluminate the loomanness of
miner immigrants, and allow the reader
w0 potider his own life in the mirror of
someone else’s past.

Al KeNT POweLL
{tah State Hodonoal Socely

Under God's Spell: Framtier Frangelists, 1772-1915% By Camny Locuern (San Dicgo:
Harcour Brace Jovanovich, 1989, xxvin + 244 pp, $27 .95,

“Thias book secks o caprure the spirn
of fronter Christian life as lived Iy
PORSEETS, (ISSIOIATIes, PIows WO
and circn fiders™ | poosxip The ke
word fo this commentary by the author
on her objective in the preparation of
his fine book s “spint”” It was obvi
ously not her imemt 1w develop a pro-

found theological discourse on Amer-
ica’s religious history during 1772-
1915, On the contrary, she has wisely
elecied 1o let the assorted churchimen
and churchwomen speak for them-
selves. By using thisapproach, she gives
the reader notonly a provecauve glimpse
ol the role of fronter evangelists in
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America but also an opportunity w
view the broader specirum ol frontier
society as these dedicated workers in
the Lord's vinevards labored 1o do
good 1o those whe presumably needed
w be uplified 1w higher planes ol
Christian endeavor.

Following a Lriel bul cogemt iniroe
duetion, the auhor stds aside w Lo
the reader appreciae the experiences
of her vast of characiers in their own
words, With olwious concern for o
menical  diversuy, she prescms the
adventures of Sister Mary Alene) Caly
olic; David MoClure: Congregational s
Lorenzo Dow  (Methodisiz James
Leander Scon (Bapusty; Charles Mo
Ihvaine (Episcopal), Elkanaly Walker
(Congregatonal;  Beojomin Brown
iMormon); Bent Foster  Episcopal);
Mary Collins ( Congreganonal;; Anme
Bidwell | Presbvieriang; Ao | McNemee
Methodisiy; and William Robinson
(Alrican Methodist Episcopali. Embel-
lishing these delighilul narmatives s a
carefully selected assortment of rare
photographs that depict, in avariciy ol
compelling scenes, the many wavs in
which religion was a pan ol the Trame-
worrk of everviday life ar this time.

Each reader of ihis voluine will
doubtlesslv have his or her Tavornie
episodes o relish as poignant examples
ol the struggle bevween good and evil i
davs gone by, One will hind, for ex-
ample, sharp contrasts between the
stories ol an eccenric circuin vider wha
witnessed a phenomenon known as the
“jerks™ ina backwoods camp meeting
and the career ol a prominent bishop
who  sumbered  Presidemt  Lincoln
ameng his admirers, Those who will
expect o encounnter tales ol missionan
work in mining camps and on Indian
reservations will not be disappointed
when they read abow o man who
brought the Gospel o miners and their
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Faanilies i e northern Bockies and
the wonman whose preacelul comnductola
schiool for the Dakota Sious was e)-
dangered by tenstons creared by white
ercroad linent on Iudan lands. Others
will surely be capriviaed by a voung
wunun's deseription of her harrowing
expericnces crossing the Isthimus of
Parvania in thie 1850s on her wiy 1o a
pssion station i Califoria

1 there is a deliciency in this other-
wise exemplary works mighit be foud
in the “Selective Chironulopy of Sigoil-
cant Dates i Fronder Christian His
tory.” This -.:uni-ﬂ.ﬂiun v oltenmes
misleading vahier than informarive.
Thie veader is wlid, for example, tharin
1870 the Sisters of Chariey established
i Mexican Hill, Colorado, the firs
parochial school man adobe building.
One can only wonder why this evem
should be regarded  as sigmifican,
gt her than irvial, and where on canh
was Mesican Hill, Colorde?  And
when we read than i 1874 the come
misstoner of Tndian Allars was named,
with mo Turther inlormstion, we st
wonderwhy this date should be cined as
signiificant when this office had exisied
lor many vears. Wias there somaetling
significant, perhaps, about the person
selected lor this position e thay e
Regrenably, oo many gquestiions ane
raitsed raiher than answered v ihis
chronological exercise. However, these
critival ebservatons, perhaps i them-
selves rrivial, are not tended w deter
frovm the overall value of this book 1o
the growing bodyv of publications on
that olien negleced ingredient in the
tanming of the wild, wild Wiese, the Fron-
tier evangelise,

Nowrwas | Bisore
Universify of Coloraids
Colorado Springs
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Growing Up with the Country: Chilifhood on the Far Western Frontier. By Evuory Wist
| Albuguergque: University of New Mexico Press, 1989, xiv + 343 pp. §16.95.)

The adea thar children were parn ol
the colleciive “we™ that seitled the
western [rontier is the most basic as
strnpiion of Grewimg Ufy with the Countny,
a book tha implies thar the child's
experience on the fronder was not all
that different from tha of an adult,

Cormving Up with the Country creanes 4
paradigin of nineteenth-cenmury fron-
tier lile in the West as parents and
children moved rom one world 1o
another, This isa sty of how ordimar
men and women reacted o the Lind
and changed or persisted in the wavs
they relared we oie anober, 1o then
children, and 1w thewr uew wesiern
COVITOIINEnt.

West convincingly convevs asense ol
place, a space illed with mvstery and
wonder, He reninds as that we cannot
constder these people out ol the geo-
graphic context ol the bire, open space
ool sk anel Landd thae soretched i every
direction they looked. He tries o help
us feel the children's response 1o the
lanid, _'..|1..."|:|g, “This world wias more
than the background of the children's
storv: i also was an acove force dha
helped shape their values and atindes,
their views ol the Tuare, and their
understanding of themselves.™

Juhn Mack Farvagher in Women and
Men ane fhe Overfand Tradl vells of o hlu-
ring ol gender roles on the Ironer as
men and women struggled Tor survival,
wortien performing tasks they would
have considered “men’ s work”™ belore
leaving [or the West Likewise, West
deseribes o similar occurrenee, as the
boundanes between the generatons
became  less  distiner and - children
worked alongside their parems, con-
fromed the same dangers, and shared
in their joy,

West comends thar children born
and waised i the West were the ooae est
of the fromier thesis. These voung
Americans were potentially the mosi
independent and inventive— what Rav
Allen Billingron called “optimisac in-
dividualists.” They were a resourcelul
generation of bovs and girls who with
their parenis met the challenges ol
living on the western edge ol socieny.

1 the lasi chapier West asks four
final questions (one wonders why he
waited so long: How did the fromier’s
peculiar conditiens shape us children?
Did this hernage alone make western
childhood distinetive? How did dveir
carly vears prepare children lor lacing
the challenges ofadulihood? How have
fronuer children el their mark on the
modern West? These are intriguing
guestions that are the true subject
promised by this book. Thev arc
gpuestions thia unfornupaely this study
does non adeguarely answer,

More important, Groeing Up o ith the
Cauntry Fails 1o alier the poine of view
v u'!]ii,'h historians have writien the
history ol the West. This book is sull
history written from an distincily aduli
pointof view. Perhaps thisisa problem
inhierent in the sources themselves and
canpon be avoided Where are the
jonrnals of children, the diaries pressed
benearh quilts carnied in wagons on the
Overdand Treail? Where are the leters
than passed from calloused hands in a
Mo Mg Gang (o cousins i
castern towns leflt forever behind! Here
there is wo much asssmpuon of how
¢haldren must have fel, what they mias
have said and believed, how they musi
have acted © create a convincing pii-
wire ol childhood on the Troutier,
Where is the child's voice?
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While the vignettes at the end of each
chapter highlighting the expenences of
individual men and women who were
raised as children in some very exonic
western seiings are certainly interes-
ing, they are based Lirgely on the rem-
iniscences of much older people look-
ing lackward, How much more poign-
ant, moretouching, more moving these
stories might have been il they had
bieen wold in the halting voice of a child,
even an awkward, clumsy child of the
West. | agree with the amthor when he
savs, " Unnil s children are heard, the
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fronoer's  history cannor be  iruly
written.”

Grotiing Lp with the Caunin 15 never
thieless an engaging study ol the life of
families as they moved ino the West,
The experience ol the children i these
families was, at leastin this relling of the
story, similar wo thar ol their parcnis.
Seuling the West was trulv a collecrive
undertaking that bound parems and
children together in the work.

Martua S Braniey
Salt Lake City

Westherii fmqgr,r, Weslern .I".t.lrfr.lrjrdpﬂ: Tracel rr.‘u!rg LS &9 B'." Traosmas B Varr and
Giratoist B Va (Tucson: University of Arizona Press, 1989, sviii + 190 pp.

$20.95.)

The book “is an exploranon of a
geographic region, the American West,
and what that region means w people.”
If readers hope for much of an “ex-
ploration ol a geographic region”™ they
will be disappained. Trs view from the
thin strip of asphal abeled = LS 897 15
limited cnough that many specifics imay
be questioned, but the generalizanons
seem tio hold upwell Perbaps they hold
up well because “images’ are ohen
slippery and ambiguons anvway, and
they are the real locus and charm ol e
book. 1i provides a small box of wols 1o
stow in the mind's trunk lor grappling
with our feelings driving about wesiern
landscapes. I leaves pulling together
the regional analysis 1o someone clse.
And it should bie another small wedge
in the myvih that *geography is dull and
unineresing.”

Read for its real theme, “wha chan
region means o people,” the book
should wekle the Bancy ol manv une
Familiar winh academic geography's
“perception studies” Tt s more an
exploration ol atitdes abow places
than the places themselves. The book

fists eight landscape images or “re
gional landscape meanimgs” nonh lrom
Nogales, Arizomw 1o Peigan, Montana
The cight characierizations are Empiy
Quarter, Frontier, Big Rock Candy
Mountain, Middle Landscape, Turner-
ian Progression, Desert, Prowecied Wild
Natare, and Plavground, They were
chosen in advance of the field study 1o
“emphasize people-land interactions”
and ordered 1o emphasize historical
developmem of the West by Eure
peans. Read on, undaunied by the
labels! Your will find classic quotes anmd
stimulating ideas as vou view landscape
through the perception game.

An appealing feaure of the book is
the relmively balanced ireanmem of
sommetimes comradictony,  sometimes
compatible point of view. The authors
address crivical issues en rowte such as
the paradoxical anues™ of the Nanonal
Park Service i Tuzigon ja vebuilo wall is
passed off as leguimare) and Wupakija
19505 rebuld was removed) i dealing
with s sie preservationdrestoranon
choices, This indeed is life, and it s
vitluabile lor us as conscious and un-
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conscious shapers of the landscape 1o
confront the mix of emotons and
motives we have as we use land—and
abuse i Whether we are turming the
ignition key an for a four-hlock nde 1o
church, consuming fast foods and
packaging, or twoothbrushing wih the
tap on, we are all users and abusers of
the good earth and its resources. Oneol
the book's strengths is s consistent
views ol the same scene through
IHHITiPIl.‘ CVES s |'|'Ls|.||'tt'|| ||}‘ Mfinigaml
others, 1 wish all the “environmental-
iste” and “developers” could sit down
and read it wgether,

The authors use LLS, 89 as a *cross
section ol the Intetior Wes,™ a sam-
pling. Their methods are convenient
but Mawed. They looked for *common
landscapes that [they] fele were repre-
sentiativie of what existed along the
routes,” b ignoring the uncommon
placed blinders on reality. They stuck
with their prejudice toward man-influ-
enced enviconments as they tossed off
the 70- or 80-mile sireich bevond Page
with a comment on the Paria = Nor did
we search for portraits of interesiing,
local people,” they state, and so missed
some ol the most acue observers of
local landscape.

Thev “siressed a scale thar approxi-
mates what an auto maveler might see
from a car window,” vet they made a
long diversion off U5, 89 10 Bingham
Canvon, Why this detour and not a
hundred others equally or more telling?
Bingham generated one of seven photos
representing landscape between Maple-
ton and Montpelier. Did the distam
Ogquirrh ailings view so tempt them (o
a “closer look? Or did they need a
vehicle for telling the mining story in
Utah? Why not a detour 1o Eurcka o
Park Cuy or the Pima Mining Disine
for dillerent perspectves? They de
wured 1o Walnut Canyon for another
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water story and to the Grand Canyon,
Why not adetour to Zion or Bryce or, to
avoid the obvious, 10 Clear Creck
Canvon, Ual's Fremont culiore siory,
or Clear Creek Canvon, Anzona’s
amazing natural landscape? Orinto the
splendid Saguaro National Monument
cither side of Tucson? Only scam
mention is made of the " neat and well-
maintained . . . Mormon Temple” a
Mami. This is one of the most welling
and symbaolic pieces of visual evidenee
on the 1,500-mile route! And they gave
the samie wreatment W Sun Ciy, A
zona, another amazing and symbolic
story of emigrant people and the land-
scapes they create! This is puzaling,

Sidebars on *Deseret Grassland,”
“Sagebrush,” and the Yellowsione eco-
system provide splendid and sensinve
lide vigneues on commonplace but
significant elements ol the landscape.
They could well have been used more
liberallv. Mr. Vale has some plam
ecology background and at least one of
the authors is a “birder,” and their
observations on these wopics lend an
immediacy thar is relreshing,

The authors ask “can this attempt a
landscape  inerpretation  succeed?”
Yes, inspite of some presentation aws,
It does provide an introduction o
reading common  landscapes and a
sirong route, tather than destnagion,
onenaton (inspired by George Stewart,
{18 40y, At least for those who are not
ver geographers (and everyone should
want (o be one for the pure pleasure of
reading landscape and for the per
spective it lends in vreating land use
issues critical o us all] time spem
reading this book would be well spent

Ganry PETERSON
Mapleton and Enrchka, Uiah
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Jornadi def Muesto: A Pageantof the Devert. By Brooe Crovon ) Spokanc, Wash.: Arthur H,

Clark Co., 1989, 220 pp. $28.50.

The Jormada del Muerio has claimed
atotlier victim, That “inlamous shor-
vt o the Camino Beal, ™ which an least
sitii e the seventeenth ceney has been
exposing travelers w enerny antack and
o s inhospitable enviromment, has
proved too formidable for a twennieth:
century chironicler. Despiie an carnesi
aempt, Brodie Crouch’s formada del
Vuerto: A Pageant of the Devert does o
el the story of thas Land, thai journiey,
and the peaple who experienced i, as
thie diist jacker would have one believe
Ar least, o does non el the stoy very
well,

A major problem i the author’s
maive approach wward history, The
I_'ll'{'l;ll_[' hielabors the obwvious Tacn than
historians, wmalile w live lor conturies,
smust relyv wpon the work of others: and
italso makes the remarkable suggestion
thar the listory ol the Jormada really
Begans with Conter, who never even set
foint near i, bevawse without the horsis
that he brought o the New World,
“there would have been no Jorada del
Muerto™ (g 7). Washingion brving's
lictitiows historian Diedrich Knidker-
bocker ernplovs the samme logic when he
biegins his history of New York witl ihe
creation of the world, bin Trving was
writing a parody. Perhaps i s chis mave
annude thon leads Crouch o make a
number of ¢rrors and 1w relv upon a
minor  poet and  povelist,  Eugene
Rhodes, as an unerring  source of
history.

Crouch's scholarship s lmned in
either wavs, tois, His chotee of aarhor-
ities 15 alien guestionabile and, excep
lisr Rhiodes, never explained. From the
illl.”’i“"l. of Cabersa de Vaca w the
|j|_'"|.'r|u||:||'|l:!|l ol the atomme boimb
many of Crouch’s sources have been

superseded by more recent works
published carly enough o have been
consulied. However, only 16 ol the 174
items in the bibliography are laver than
1969; and the only sowrce brom the
cighties 1s an almanac 1982, cied onee
lor a populmion figure. One looks
again an the publicaon dare: 1959,
Prrlmpx, then, 11 is no wu:luiu' tha
Crouch’s attinunde toward his subjec i
old-fashioned, as il the book lad been
written ina vacuum sealed during the
Fifoves. I the first iwo chapers Jwhich,
incidentally, have linde w do with the
Jornaday, the author perpetuaes the
old Anglo bias thm the Spanish ex-
plorers were motivated exclusively by
gold and glory, Later he acknowledges
the work ol the [rnars, b the firs
unpression lingers. Indians fare no
beter. Toward the, Crowdhs amude
vacillates between disdain and romantic
aclvivaniy, Droacledingen, 0 1s sirnge to
Fioed sommeone arguing vowadavs thal
such places as Albuguerque, Sama Fe,
and Las Cruces are indeed " cinies,” no
“pmere towns on villigges™ o 184,
This book does contain some uselul
mformation, especially in chaprers six
and seven, about the caravans through
the Jormadag bur the wxi s repeiinous
and overlong. In facy, 0 seems 1w have
grown bevond the auwthor's conirok
each chapter seems w stan over, and
the book as a whole becomes a patch-
wiork of times and events thae Blend in
unexpecied and illogical wavs, More
over, the author's sivle is pedesirian ai
its best and incomprehensible an s
worst, plagued by numerous ermor-
laden semences thar read like excerpis
[rom an editing wxe Indeed, one
wonders il an editor ever saw the
manuscripl. Surely someone should
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have swopped o sentence like this
“Literallv the Spanish teom [forwada del
Muesto] seems wosignibv the distance a
dead  man wight wivel inoa day™
P 430

Finallv one must gquestion the de
ciston to publish this book s present
condinion, for w present uoas 4 new
work' and as pan ol a seres (Wesiern
Lavineds anndd Waaters) 1l r.t:lll'll'll"l'-u-t'\ O

Fz

sound and wellwrinen stndies is 1w
mislead and ulamaely disapponn the
readers who would welcome a good
biouk on the subjece. ~ Reader Beware™
should be posted a the enrance w the
Jornad del Muveto

Davine Harrend,
Sanfe Fe, Nere Mexton

Archacolugical Perspectives un the Buttle of the Little Bighorn. By Dovcias D, Scorr, Ricnarn A,
Fox. Jr. Meussa A, Coxsor and Dics Hagmox | Norman: Universiy of Oklahoma

Pross. 1989, svii + 3049 pp. §24.95,

The authors of Arhaeofogical Perspees
fives on the Baitle of the Little Bigharn have
combined e provide o sometines
viveting, alwavs enlightening view ol
ane of the most publicized cavalie
Indian battles i the American Wesi.
Some authors on the bantle stare tha
Custer sought linde more than personal
Canne and glorv when hie led the Seveh
Cavalry o the vallew ol the Linle
Bighorn River. He surely knew he was
riding mo a large encampmen ol
Tndians but had no wav of knowing he
was viding oo a combimed encampe
ment of 5,000 Siouxs and Chevenne
with approsimately 1,500 warriors,
Whiat tramspired on the 25 and 2600
ol June 1876 dramancally changed
Amenicaand the manare ol Todian-whie
relations, 15 Cuser sougln Lane, he
achieved his goal, Mamy ol the mvils
that surround  the banle are bener
resnem bered than dhe Gacis, Scon, et al.,
have broughn a new perspeciive wo bea
oo the Bl b effore woshed Tighn on
Lol the Fac™ and “woth™ that sur-
rownd the events that cone to be known
as “Custer's Last Stand.”

Archacolugieal Perspectives is essenially
a final repon covering the archacolog-
ical field mvestigadons led by e

authors in 1984 and 1985, The invesi-
gations were possibile due w arange fire
that desiroved muoch of the  heav
ground cover thar shielded the area
from the prving eves ol amateur enthu-
stast and  professional archacologise
alike, The lield reams used this oppor-
ity to test a heretofore lnde wilized
survey technique, a comprehensive
metal detector sweep ol the area within
the monument boundaries. The metal
detector survey was accompanied by a
visual pedestrian survey, selective ex-
cavation, and a stratigraphic check of
Deep Ravine via backhoe, The com-
bined wse of innovative and traditional
archacological wehnigues recovered a
wide variewy of amifacs, A description
of these artifacts and their significance
furms the core around which the book
revolves,

The basic arclacologicallamhiropo-
logical rener upon which the anthors
bailt is that all human behavioy s
patterned. An examination of the e
mains of panerned belavior, aken in
view of defined vesearch questions, can
then provide a means 1w divear both
recoveny and analvsis ol the anibiws,
The mapor goal ol Scow, e al, was 1o
understnnd the evems ol the banle,
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Such undersanding rests on the idea
thatarchacology provides complomen-
tary ilormaion 1w exisung hisworic
anmalvsis, Archacology can idenulfy an
entirely new ser of “facs”™ woad in the
portal sty of the anle,

Thie Beld investigations o 1984 armd
1985 provide insigh into several areas
ol thee Bsantle, Thie spicnt shell t'nrlritlgr\
lesanned omn the field Musorae the wepe ol
weapons in use and allowed the e
scarchers o begin o identify possibale
moverments of individual guns during
the battle, based on firing pin narks.
The cantridges provided addisonal ev
idenee 1o suggest that while exiraction
fatlure existed during the baule, @
ocurred in the guns of both sides a.
probablv did no oocur o the cavaline
guns atalevel sullicient w influence the
outcome of the banle, The rifling marks
on the bullers further aided o idenify
specific guns and the possible direction
of fire, The cinndges and bulleis o
gether cormoborme the histone ac
counts of the banle sequence a the
Reno-Benteensite and Dndian adcoums
an the Custer site. The reliabilite of ihe
artifacis to haserate the events at Reno-
Benteen suggesis thian the anilacs illus-
trate an accurate account of evenis,

The selecuive excavanion of areas
around the markers provides evidence
of the relation of the markers 1w actual
burials, It appears that many of the
paired markers were actually pus cre-
ated as the soldiers scooped din from
cither side ol their fallen comrade in an
attempt to guickly cover the corpse. On
the whole, the markers tend 1w rep-
resent the relanve panern of fallen
soldiers. Since most of the bodies have
been removed 10 the common grave
located on Lasi Stand Hill or 1w other
cemeteries, it was difficalr for the re-
searchers w find eoough skeleal ma-
terial o draw many other conclusions,
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A fwal area ol merest concers the
mvestigations i Deep Ravine. The
1984 and 1985 metal dewoior survevs
failed w locate either human remaiis
ur iany artifacts fvom the Deep Ravine
arca. The backhoe vrenches, however,
suggest an area that mav have been the
historic cul-de-sac thar wapped 1he
“Grav Horse Company™ and why their
bodies were not found. 1t appears that
ithe ravine investigated is imdeed tha
mentioned by hisworic accounts of the
banle, The straugraphy of the ravine
indicates thar it was a least six feer
deeper than is presem depth, well
bevond the iwo-foor eflective depih of
the mnetal deteciors. As is olten the case
in archacology, investigations in Deep
Ravine left new and more minguing
gpuestinns for bumre research,

The work ol Scors, Fox, Connor, and
Harmon presents a very reasdalsle and
imeresting account of the evenis an the
Banle of thie Linde Bighore They have
made a strong staterment for the fnne
gration of histerical and archacological
methods 1o enhance our understand-
iy of past cvents. Tha Daw in the book
can be found, it lies in the suned
purpose ai the beginning ol chapier sisc
Te s onar peend than the daia we have
collecied and  unlized w0 draw o
concliusions b lagd oo and available
low all comerned™ Ao adonrabile goal,
it often makes the book read like a
technical report, The focus and mies-
sage ol the book go far bevond mere
technical reporting. The mwestgations
have a far-reaching effecr on both the
interpretanon of evems a the banle
field aned che pracrice of hisworic ardha
iy i general. The iilormanion is of
ierest 1o both professiomal archae
eloggist anned Custer enthusiis,

vt Lo Sciimes
Eitak Stafe Hiostornal Socted
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Bifly the Kid: A Short and Vielent Life. By Rosen M. Uniey (Lincoln: University of
Nebraska Press, 19849, xu + 302 pp. $22.95,)

Robent Utley has tracked the Kid
with more persistence and skill than
any of the lawmen who pursued him,
including Pat Garren, His use of inter-
views,  newspapers, and  published
books and anicles should make any
further  pursuit unnecessary. There
seems 1o be no need 1o search ou the
history of a young man who scarcely
deserves the auemwion and even adme
ration of historical bufls and ol his-
torians like Utley,

Not being a historian, 1 found tha
much ol the informanon was newio me
and drew mv anenton, Coment o
kiow him as most people do, as Billy
the Kid, 1 was imerested in the bio-
graphical information provided. The
anthior savs, “The Kiud's n-ligi.lh ane
shrouded i myvstery and buffered by
controversy,” However, whin 1 learmed
from the book has nor added 1w the
luster of the legends of Billy, 1 prefer o
remember himas® the Kid" rather than
as Henry MoCany or Henry Antrin.
Somehow that name provides some
excuse for his life becavse of his vouth
ani  heretofore  uncenain - origins,
Those who preserve the legend like 1o
think of him as he was sometines
characterized as a slender, undersized
girtlish looking bov who *. . . never
swore or tried 1o act bad like the other
kids." He was rather a vicom of those
raw and lawless davs. So he appears 1o
many like the picture on the dusi jacket
of the book and not like the photograph
ith the book that Utley describes as the
only indisputable photo of the Kid.

Lewis Wallace, the governor of New
Mexico Territory during 1879-81, s
one ol the ineresting characiers pre-
sented. He bargained with the Kid,
oflered rewards [or his capiure, ex-

changed messages with him and finally
signed his death warrant, Wallace also
sumehow found rime 1o publish fen
Hur, The Fair God, and the Prince of fedia
andd Loy Bevame the ULS. minister 1o
Turkev. The aptention given Wallace in
the Kid's history reflects the interesting
admixture of people iwvolved i the
expansion ol American frontiers. Here
in lies the real value of Utley's study.
Using the Kid in a cameo appearance,
Utley then inoduces a vanery of
prﬂph‘ pwolved in the Soutlvwest and
elsewhere on the frontier, So the book
emerges as an important coneribution
1o an understanding ol the sociological,
cconomic, and general culiural miliew
ol New Mexico and elsewhere. We meet
ot only Billy ban also men like Pa
Garren, Shenfl William Brady, John
Turnseall, I]IH:"IIII Blaseer, an lowa den-
ust, Col. Nathan Dudley, Judge Warren
Briston, a calde king, John Chisum,
and many athers of varous back-
grownds and ethnic ongins.

Acknowledging the value ol the book,
I think we can excuse the hyperbole in
Utlev's preface. His long pursuit has
apparently persuaded him that the Kid
deserves his place in the history and
legend ol the Souwhwes. When Pai
Garven shor Billy 1o death on July 14,
1881, m Pee Maxwell's bedroom a
Old Fon Sumner, he savs tha .
almost e onee an umortal Billv the
Kid rose from the dead, uliimarely w
expand it & mighty legend of global
mmpact . . . few figures fram the past
have so proloundly stirred the human
inagination. Among  people  every-
where, the mume prompts instant rec
ognition and evokes vivid images.”

In Peie Maxwell's bedroom, ot
knowing Par Garrent was hidden in e
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versiy ol Nebraska Press, 19849
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First published in 1977 in hard

bw Arthur H, Clark I1|!IIi..I|. Snnith

dey ol his CINC JOUrney froamm Soda
Springs, Idaho, across the Grean Basin
o Calilorma and back across the Grem
Salt Lake Descort was a iia)or acdddition
wr the lneramre of the oy imade and
western exploranon. The dhary first
e o ||'-_-;:'|-' i VOAT, Lar oo e o b
been incorporated inte Dale 1o M
gan's biography of that grean mouniaim
muik The records of Smiath's career,
which |-|-i-!|:.|_|l|'. |||.|- ¢ him behind only
Lewis amd Clark dn the annals ol
wissierm |n||||-1.1||||r|_ were  tragnically
dimmished bw fire and destrucoon
subseguent o Smuh's unomely o ath
and were labonously collecred 1o their
present meager wal by Morgan and
Maunce 5. Sullivan. With the appear
ance ol this diarv, George B Brooks

added greatly wo the detal in which we

nowy pnderstand Smuth’s grear pournes
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Fiedden oo Explormrg Owr Seveit Pl
By Dasier | Booksns (New York:
Vintage Books, 1989, xxvii + 352 pp.
Paper, $9.95,)

The Puliveer Priee w:uuiug author ol

e Ammerivans anid Ty Diseoterres, aomong
piany uther bouks, here assembles a
collecton ol rellective casavs on various
aspects ab hiswory and  historans de
veloped dunng the wotng of those iwo
monumental studies, This paperback
reprin ol the 1987 hardeover edition
ptkes anexcellenn e oy vhe bedside
table, for none of the essavs are Tengihy
aniel all exemplife Boorstin's accessible
prose and acute insight. The subjects ul
these essavs are * hidden™ only because
Fisiearians olven clo non have or ake the
e 1o esplore the bvwavs Bosrstin
finds so intriguing and brings alive so
ncrnoralily 1o us,

An Ameran Prophel’s Record: e Diaries
and forenaly of fuieph Senih. By 50010
H. Favosmine Sale Lake Ciiv: Sigoae
iire Books, 1989 Wil + 518 P
Papier, $9.95.§

Billed as the fiest complews b see
ko and unespurgaed publicaion
ol the wenexian manuscrip diaries and
prrinals ddenified by Distorians as
swritten on dictated by Joseph Smith or
writien by a secretany of the propher,
this vislurne also comtaims e carlivs
autobiographical  sketch by Smidh,
composed in 1832,

With the permission ol the Joseph
Somb Family  Association,  Faulring
transeribed mos ol these dooumens
Trowm imacrofibm cogaies o the ongimals.
In the case ol The Book ol the Law ol
e Lord™ 500 plus s ript pages
hiwwever, |||I1!|.' |rh_'\.'id.uh|_t 'I:]HII""-II-I.'II
excerpis are included becanse Faalring
was denied access o the onginal in the
custody of the LS cliuch

Surelv thas s a compilaion of pre
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mary importance, lor i places ihe
reader as close o Joseph Smnh's side as
i ois possible 1w e, The prophe
appears, i Faulring's words (. xiii), as
“asincere and sometimes impassioned
parncipant i the evenis desenibed,™
The porirair Smith paints of himsell s
mit hikely to distarhs many of the laith-
ful, for there s oo “evidence of provesa
o devepion, evin though the docu-
meits vy ak tines reline a story dil
levent from wradivemal accomnes™

Riverman: The Stury of By Hatcd By Ry
Wenn [Rock Springs, Wye: Laby-
rinth I’llhlinhhlg.. 1989, x + 158 P
Paper, $10.95,)

Roberi Rafacl *Bus™ Hatch | 1902-
67 was a carpenter, Bsherman, base
ball plaver, and well known coloriul
character in Vernal, Utah. Much more
important, though, he was a boatman
who accepied the challenges of whine-
witter navigation, lirst on the nearby
Green River, theon on other western and
even foredgn overs. Alithough he did o
al fiest just for lun, he became an
unpartant proneer i commerclal river
wravel, Founding a Gonily business tha
Cun e uia!.-'_

Rov Webib has run many of the rivers
Frarch ranand inmerviewed many of lis
fricnds and colleagues. The result is an
admiring, anecdoal biography based
vt extensive fisthand  research, Tt
makes a significant contribution 1o the
Bistory af viver runming and oughi 1o
Find a place on the reading lisis ol all
who annually ply our western nivers,

Sevreds from the Center of the Workd By oy
Hamrper anied Staeine s Stwose | Tucson:
University of Arizona Press, 1959,
vl + 67 pp. Paper, $12.95,)

Volume 17 in the Sun Tracks Serics,
Secrets, like ins predecessors, showases
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thework ol a Natve American writer, in
this instance poet and screenwriter Jov
Harjo, a member of the Creck Nation
Her prose pocms—small,  polished
stoties daicig on the botom ol a
strearmbed — wogether with astronomer
Stephen Strom’s photwgraphs of Navajo
country, convey a powerlul sense ol
place, a kev theme in Nanve American
literanure

Where the Sun Never Shines A History af
America’s  Bloody  Coal  fudisire. By
Priscites Loxe | New York: Paragon
House, 1989, xxvi + 420 pp. Cloth,
§24.95.)

Readers interesied in the siory ol
America’s coal indusory will Tind s
volume a wselul overview, The book is
really two volumes in one as part one,
“Coal in America A Hisiory of Work,
Values, and Conflic,” looks at the early
development of coal mining in the
castern United States, working conds-
tions, relaions between miners and
IATRAgETs,  imgrant  onners,  early
benevolem assoctations, and the lirs
decade of the United Mine Workers of
America oo TR wo P90, Parn rwa,
“Coal in the American Wese: Catalvatof
Conflice and Change.” proposes 10
look ar the four-state Rocky Mownain

Utah Historical Quarterly

region ol Colorado, Wyoming, Utah,
and New Mexico from the beginning ol
coal mining in the West through the
infamous Colorado Fuel and  Tron
Company strike of 1913-14. Alihough
the focus is on the Colorudo coal siw-
ation with the other three states re
ceiving linde anenton, the account is
written with insights tha help under
stand the complexines, violence, and
mbumanity of western coal miming
during the lirst wo decades ol the
mwenmieth cemury.

Salamander: The Story nﬂ.ﬂr Murman Fargen
Munfers. By Lisoa Snovorand Avves
Romirrs 2d ed. (Sali Lake Ciy: Sige
nature Books, 1989, xiv + 571 pp.
Paper, $5.95.)

Anvone eresied i the exoraord)
mary Holmanm murder vase will wami e
know abown the second edition of this
excellent book A slightly pevised ver-
sioie of the et edinion, this  new
paperback veprines the full account,
mcluding  the  foremic analvsis In
Ceorge Throckmorion, [also contabns
anew Decembaer 1989 Alierword™ a
fascinating up-to-date skewh ol the
lives of the characers imroduced o the
bk and of the contnung fallouy of
Mark Holmann's crimes,
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